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Edited by GOODLIFFE. 9th MARCH, 1946. VOL I. No. 6. 
UR “war work" is nearly at an end. For the past few years, 
in our spare time, we have dashed around the country with a 
concert party, entertaining men and women of the Services. 
This was a voluntary job—no compulsion, no pay, and no recompense 
save an occasional petrol coupon and the appreciation of an audience. 
Nevertheless, it was good fün and useful experience, and as such 
well worth while. We were not'alone; many of our fellow-magicians 
did the same. (Unfortunately, a lot of them did the same tricks, too !) 
These few words are addressed to those who did not. Experience is 
valuable in all walks of life; to the entertainer, it is indispensable. 
The magician who buys a few tricks, practises for a few hours, and 
then sets out to collect substantial fees for his programmes, is asking 
for trouble. His lack of experience ''sticks out a mile"; those who 
pay his first thirty or forty fees will not be lavish in his praise. | 
Because Abracadabra is read by many new converts to magic, we 
print this simple warning: ''Go out first, gentlemen, and give a fair 
number of unpaid shows—not encroaching on the field of your pro- 
fessional brothers, but for charities, amongst your friends, at your 
magical society. You would not care to pay an ünskilled, unqualified 
** dentist " to extract a tooth, nor would he expect to charge you.” 
That reminds me. There is a story told by Tubby Allison of his 
first show for the Sheffield Circle of Magicians. . Ag he left the stage, the 
stage-manager said: '' Very. nice show, old mam." He entered the 
dressing-room and the Secretary hastened forward to pat him on the 
back and say, “‘ Nice little act, old chap—very good! " Tubby wandered 
to the back of the hall to catch the end of the following act. There he 
was met by his friend Dick Ritson. Dick said: '' Did anyone tell you 
it was ‘a nice show, old man’? ” Tubby said, yes; as.a matter of fact, 
one or two had said so. Dick said: ‘‘ Don’t you believe them. They 
always say that. Believe me, it was b—— awful!" 
There is a moral in this. ‘Nuf said. l 
Footnote. —Last Thursday we performed for the Leicester Magic 
Circle. Afterwards, eight or ten members patted us on the back, 
murmuring: ‘‘ Very nice show, old man." We wonder. 
e orn R EHE) 


Messrs.: Davenports have purchased the sole.rights of the late Louis 
Lam’s three books—‘‘ Would: You Believe It ? " .'* Watch Me Closely,” 
and '' Be Deceived." d MEC DC 
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screens in readiness I was naturally a little disappointed to find only a 
few invalids' cots. Overcoming this disappointment, I plucked up 
courage and waylaid a nurse, who helped me to fetch the necessary tables 
and screens, and then I began to pin my vanishers on. e 
At 2.30—the time I was due to kick-off—nobody had appeared, and 
I was still facing (or, rather, in the middle of) an audience of half a dozen 
squawling cot-ridden children. Surely this was not to be my complete 
audience—half of them couldn't even see over their cot-sides. 

„I decided to await further developments, and it was 2.45 before 
anything happened—in the shape of. Matron sailing into the Ward. 
".Haven't you begun yet?” she asked. This remark rather floored 
me, as she could see as well as I could that there was no audience. I 
explained that she had led me to believe that certain members of the 
staff and some military patients were coming and that I was merely 
awaiting their arrival. This idea seemed to catch on, and she told me 
that she would send them along at once. 


A further quarter of an hour passed, during which one nurse came - 


into the Ward and sat down—looking rather silly as she was the only 
member of the audience. A few. more minutes saw the reappearance of 
Matron, who said she thought I had better begin ; so with what little 
patience I had left, and without any semblance of enthusiasm, I began 
my performance to one nurse and six impossible unseeing children. 

When this farce had been going on for about twenty minutes, and 
when I was feeling even more of a fool than I usually do when performing, 
I noticed a gradual inflow of twenty to thirty well-dressed men and 
women into the Ward. This was encouraging. 

My rising hopes were soon to be dashed to the ground when I realised 
that all they were interested in was the sumptuous tea laid in the next 
room. Far from noticing my frantic efforts to be entertaining, they 
went on talking and laughing amongst themselves and made such a row 
that I was now having to. shout my patter to my one faithful nurse. . 

Finally, in disgust, I announced my last trick—having decided that 
I could endure this no longer. With & last flourish I did the Twentieth 
Century Silks, and retired behind my screen to pack the things away. 
Feeling as miserable and wretched as I have ever felt, I collected my 
cases.and stood in an obvious position, hoping someone would see me 
and thank me for my efforts. As time went on and nobody came, my 
mouth began to water at the sight of the tea. l 

At last in desperation, and riearly iti tears, I walked straight out of the 
hospital and went to a restaurant in the town. There I had to pay for 
my own miserable tea, and the only regret that I had was that the faithful 
little nurse was not sharing that tea with me. N.: G. L. Bennett 
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SCALBERT'S “ MYSTERY OF THE SEVENTH CARD." 


I HAVE always thought that this trick was one of the most ingenious 
to have been invented, using as it does a principle which I have 
not known to be employed elsewhere in magic. Some years ago 

a puzzle, somewhat similar in idea, was circulated in this country, Italy 
and Germany. The puzzle comprised a set of eight numbered cards 
with windows cut in them that enabled an operator to name a number 


chosen by a spectator. Those interested in the puzzle will find a descrip- 


tion of it in W, W. R. Ball’s ‘‘ Mathematical Recreations and Essays." 

To return to the Mystery of the Sevénth Card. In the original 
version of the effect seven cards were chosen at random from a shuffled 
and unprepared pack. One card is turned up, and after an assistant, 
some distance away, has been given the names of the remaining six by 
a spectator, she names the seventh. It struck me at once that if the 
performer used a marked pack there would be no need for the seventh 
card. to be turned over. The chosen seventh card would be laid aside 
face-downwards and the names of the remaining six given to the assistant, 
who would be able to announce the seventh. It seems to me that the 
magical effect would be increased when it is realised that the performer 
has not seen the seventh card, which on being turned over proves to be 
the one named by the assistant... 


A PUBLICITY TELEPHONE TRICK. 


My esteemed friend, J. E. Hammond, co-author of that excellent 
book “ Magic of To-morrow,” has kindly given me permission to publish 
the following trick in this series. It is eminently suitable for performing 
before the Press as a publicity stunt, or in a drawing room where a public 
telephone is available. " 

The effect is as follows: A pack of cards is handed to a member of 
the audience with the request that it be thoroughly shuffled. After 
the shuffle, the pack is cut as near as possible into two equal parts, and 
these are placed by the assistant into the inside breast pockets of the 
performer's coat—one in each pocket. The conjurer states that he will 
ask for a number between 1 and 20 to be named by the audience, and 
having obtained it will slowly extract from the pocket the chosen number 
of cards. When the card corresponding to the chosen number is drawn 
from the pocket it is placed face-downwards on the table. Thus, no 
person present will know the name of the card so chosen. The performer 
then asks if he shall continue to use the same pocket or the other one to 
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repeat the experiment. When thezaudience has decided the performer . 


draws cards, one at a time; from the selected pocket, and on coming to 
the chosen card places it face-downwards beside the first card so chosen. 
Then the conjurer gives a telephone number to a member of the audience, 


requesting that the number be called. and the person answering asked to- 


name.two cards. The teléphone call is made and the enquirer is given 
the names of two cards... When the cards selected are turned up they are 
< found to be identical with those given over the telephone. - 


The secret, in view of the astonishing nature of the experiment? is 


surprisingly simple. Prior to entering the room, the conjurer has made 


= the telephonic arrangements—being certain that the person answering 
the ’phone will name the correct cards. The pack of cards calls for some 
attention. Let us suppose that the King of Clubs and xo of Hearts are 
to be the chosen cards. These two cards are removed from the pack 
beforehand and placed, faces towards the body, in the upper left-hand 
vest pocket. 


Duplicates of these two cards are placed in the upper right vest 


pocket, but the positions are reversed ; that is, if the King of Clubs is ` 


next to the body in one pocket, the ro of Hearts must be next to the 
body in the other. -The obvious reason for this is that whether you use 

. one or both breast pockets you are bound to get a different card. As you 
reach the selected number, your thumb dives into the vest pocket and 
withdraws the card nearest the body. To all intents the card is being 
produced from the appropriate breast pocket. The actual withdrawal 
is covered by the coat, which is held by the opposite hand—an action 
which is usual when a person is taking anything from an inside pocket. 
Knowing the position of the required cards, there is no need for the 
conjurer to glance into either of his pockets. The effect of the trick will 
be increased if it is carried through nonchalantly. There should be no 
groping for any of the cards. 

There are one or two points in connection with the presentation of 
this easy, but very effective, trick that should receive attention. In 
selecting the cards which are to be chosen by the audience do not mix 
aces, sixes or eights, for the similarity of the words may give rise to 
confusion during the telephone conversation. The person giving the 
names of the cards.must be in no dbubt as to their identity and must 
speak clearly. For the assistant to. shuffle the cards and cut them 
choose a young lady.. The odds that she will be deaf or unused to speaking 
on the telephone will be very small. A last point, be sure the telephone 
will work. On one occasion the author, feeling uncertain of the telephone, 
planted a sealed envelope in the audience. When the time came to use 
the 'phone, and it would not work, I turned to a lady in the audience 
and asked her to open an envelope "which she had unknowingly been 
sitting on. As the opened envelope contained the names of. the two 
cards, the climax was a good one. 

A good line of patter is for the conjurer to welcome his '' known ” 
assistant with: ‘‘ T am very sorry, but I have to ask you a very personal 
question. Are you married?” If the lady says no, he then goes on: 
“Splendid. I am going to teach you how to go through your future 
husband's pockets. You'll find this very useful Will you please feel 
in this pocket? (She does so. You are sure there's nothing there. 
(A pause.) My wife went through them last night." Should the lady 
prove to be married, then the line of patter is that she is just the type of 
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‘ARGENTINE ‘LETTER | 
“By E. LESLIE BRIANT. 


T the time of writing we; in Buenos Aires, are having a very welcome 
. visit from a famous Continental illusionist, Richiardi (jr.), son 
of the celebrated magician, The Great Richiardi, who flourished 
some twenty years ago. 

As the evening shows at theatres in this country are from 6.15 p.m. 
to 8.30 p.m., and the night show from 10.15 p.m. to 12.30 a.m., most 
of these travelling: magicians remain in the theatre between the two shows. 
Consequently, I have been able to spend a great deal of time with 
Richiardi in his dressing room chatting of this ’n that, and I asked him 
if he had ever performed in England. He hadn't, and not because of 
the language difficulty, for his command of the English tongue is only 
equalled by. his fluency in Spanish. I said he should endeavour to 
arrange a tour, and he countered. with, ‘‘ Well, tell me this. How many 
English magicians have you seen appear in the Argentine Republic 2” 

This query made me think. In all my. E years’ experience 
in these Republics, the only English magician I can call to mind is 
Lewis Davenport, who gave a-twenty-minute act at cine-theatres about 
a quarter of a century ago. Of American illusionists, Italians, Germans, 
Dutch and of almost every country in South America, we have had a 
plethora of visits, some straight shows, others pseudo-Chinese ; but the 
fact remains that in'show business in South America the English magician 
is conspicuous by his entire absence. 

It is difficult to find a reason for this. The Argentine public is 
critical, yet generous in its support of a worth-while show... The people 
are definitely theatre-minded and spend a great deal of money on enter- 
tainment, cines, night-clubs, racing, theatres, opera, ballet, and so on, 
yet the show business of England has never made any attempt to get 
on the band-waggon. Why is this? 

The language difficulty is perháps partly responsible, as to put over 
a show properly patter is essential; yet we have an example in Dante 
(Harry Jensen) who was for three months at the Casino Theatre with his 
Sim-Sala-Bim show and did not speak a single word of Spanish, so that 
is not entirely the reason. I thigk it is to be found in the natural 
diffidence of the average Englishman in facing what he terms a ''foreigner" 
—that is, one who doesn't speak his language, has different customs and 
outlook and, strange to say, manages to amass a fortune without any 
connections with what we call the ““ Old Country." Speaking personally, 
and from my long experience with the South American natives, I find 
them exceptionally friendly, cultured and of unbounded hospitality, 

gontinue on page 10 
continued from page 6 
assistant you need because she is used to searching pockets. 

Recently I decided to include this trick in a charity show and made 
arrangements with the local police for the telephone call before proceeding 
to the hall. My rash assumption that a telephone would be available 
proved incorrect. I hastily wrote the names of the cards on a slip of 
paper which I placed in an envelope which, unobserved, I thrust into the 
pocket of an overcoat hanging within sight of the stage. I was on 
tenterhooks lest the owner of the coat should decide to leave early, but 
fortunately he ‘remained and, unknown to himself, contributed to the 
success of the trick. 
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STRIPED PAINT 


By GERRY PINDUER, LB.M. as T 


A 


I DON'T know who started it, but the Linking Ring resurrected striped 

paint about two years ago, and I took no small part in putting 

itover. Fifteen years or more ago, a stage cartoonist interested in 

my act gave me this tip. A picture is painted on plywood or wallboard. 

This is done with oil colour and painted flat ; in other words, the picture 

is made up from solid masses of colour with no shading, similar to the 
posters we used to see. 


- When ‘this picture is completely. dry it is given a coating of white 
water paint. It will be ‘best to experiment with this; I use white 
showcard colour. During your act you have only one tin of paint (which 
is actually water) and one brush.. You then proceed to paint a picture, 
but actually you are only washing off the white water colour, leaving 
beneath a wet but newly-painted looking picture. You may have to 
have a faint. pencil outline of the piane so that you can paimt in one 
colour first, and so on. 


From that idea someone hit on the striped paint. You have a white 
pole and a barber wants you to paint it. You have a brush and a tin 
of striped paint. ` Yes, striped paint (your innocent-looking tin of water). 
You dip your brush in the paint and proceed to paint the pole striped. 
This surely gets them laughing. ; Let us go one further. You 
have the tin of striped paint, but have forgotten to get a brush, so you 
will brush aside all conventions and.stick the pole in the tin of paint. 
You stick it in so hard that it comes right through the bottom of the 
tin; you continue to pull the pole right through—and, of course, it is 
striped. 


All you need to do is to cut the balón out of the tin, and line the 
inside of the tin with wet felt or sponge cloth, making it fit the pole 
in order to wash off your white water colour. 


Scope? Why, the idea has no end of scope. You have a plain 
piece of board 8 inches by ro, painted white. You place it in a slide 
cover. You then ask a spectator to select a card (your force), then 
you remove white board from slide, and there in wet paint is a reproduc- 
tion of the card which was selected.: The slide contains the wet felt or 
cloth which wipes the white paint off and leaves the oil-painting of the 
selected card. 


Don't care for card tricks? Well, for a mental stunt, your mystery 
message can be painted on this board ; it could stand on an easel. . You 
pick up your magic duster (you washed it and it hasn't dried yet) and 
you rub the board over and—shades of Sirdani !—the message appears. 


A white wand is shown, pushed through a small tube, and emerges 


black ; better still if you can bore a hole through the bottom of an ink 
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bottle, paint the inside to make it appear full of black ink, push your 
wand through the bottle and—well-you know the answer. If you care 
to work a switch you can then again push the black wand through the 
bottle and it could come out vari-coloured or striped black and white. 
You will need to paint your second wand, however, with a black water 
paint. 


_ Some of you chaps will go one better and think out ideas galore ; 

so much the better. You can, of course, put the eight of diamonds in 
the slide and by pushing right through produce the ace of spades. Anyhow, 
I hope I have set you thinking and experimenting, and should you hit 
on any novel way of using this striped paint idea, T Hope you will pass on 
your findings to the readers of Abracadabra. 
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continued from page: > - xm 

eager to make friends with ''El Ingles,” yet coming up against the 
natural reserve of the Anglo-Saxon. This is the barrier which militates 
against the co-mingling of the two races. i 

Once the English magician can get away from his idea that only in 
his own country can he make a living, I can see no reason whatever 
why South America should not be a veritable El Dorado, provided, as 
pointed out in my last Argentine letter, he has a worth-while show, 
some capital and can give a full evening's performance. 

Amongst those international magicians who have made '' clean-ups " 
at the bóx office, I could mention Chang, who played Buenos Aires during 
1944 and 1945 and gave no fewer than 610 performances with one change 
of programme. Here we have an Oriental dancing show with entertain- 
ment appeal, luxurious scenery, splendid magic and attractive assistants, 
not to mention the constant change of costume, both of the magician 
and his entire company. Fu-Manchu (David Bamberg) also made good 
with another Oriental magic show ;' indéed, it was from Buenos Aires 
that he formed and inaugurated the Fu-Manchu company back in 1926, 
and since then he has toured the whole of South America several times, 
and Europe. The Great Raymond was down here many years ago and 
was also very successful All these three magicians, however, com- 
manded a perfect knowledge of the Spanish language, with a working 
knowledge of Portuguese, the official language of Brazil. 

If it is the-language question’ that kéeps, the English magician 
from picking up the gold pesos from the South American box-offices, it 
would be worth his while to put in a few months study. He would 
only require enough to rub along with apart from the show, as his patter 


could easily be translated and learnt by heart. Good theatrical agents ' 


and managers are already here with years of experience in the business. 

English magical dealers, too, might well get into the market. At 
our local magic clubs and circles you find a profusion of magic catalogues 
from scores ‘of North American dealers, besides copies of the many 
magazines that are on sale there, but I have yet to see any such publicity 
from the British dealers. In fact, P really believe that the Argentine 
magician is not aware that magical equipment is made in England. He 
has never been apprised of the fact, has not seen any English magicians 
at work on his stages, but he can with a little enterprise and propaganda 
be convinced that such equipment s made, and English magicians do exist. 

In my next ‘‘ Argentine Letter ’’ I hope to give the full programmes 
of some of the celebrated magicians who have worked this country, in 
order to give an idea of what class of show appeals to the South American 
audience. 


phate 

Lists are to hand from George Jenness and Wilfred Bader. Mr. 
Jenness has a formidable stock of magical and near-magical literature, 
both new and second-hand. Mr. Bader offers only eight items of 
apparatus, but all ‘‘ tailor-made,” and a '' valet service ” for well-used 


props. 
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Both Sides: of the Footlights © 5. 
_. THE MILLIONAIRE MAGICIAN 
(Empire, Nottingham). say sp 

HIS gentleman has been causing quite a sensation in magical circles 
‘k “on account of a report in the theatrical Press to the effect that 

he was exposing illusions and smaller items wholesale. Abracadabra 
therefore made the journey in force—both the reviewer.and Fabian 
being present, together with Tom Boot representing the Nottingham. 
Guild of Magicians. os : 

We are all disappointed to report that nothing sensational took 
place. The Act follows the conventional lines of most “ cod conjuring ” 
performances. : 3 

Preceded by a statement that his personal wardrobe alone is insured 
for £5,000, a fanfare of trumpets heralds the entrance of the performer, 
dressed as an eccentric tramp, who strides rapidly on to the stage, trips 
and falls headlong. Broadly speaking, that sets the pace for the whole 
act. There is some pleasurable knockabout stuff with a ragged midget— 
an apparent volunteer from the audience--and with an enormously 
fat man- l 

The only trick performed in anything like the conventional fashion 
is “ Evaporated Milk" (the ‘‘ Milk Pitcher"); some of the milk is 
actually poured into the can and falls upon the midget investigating 
underneath. This byplay killed the effect as conjuring. 

For a finale, the midget is placed in an enormous cabinet and is 
replaced by an attractive lady, making his reappearance—minus his 
trousers, as one would expect—from another shewn-empty cabinet. As 
both of these were stationed about two inches from the backcloth, there 
would be little mystery but certainly no ‘‘ exposure " worth the name. 

On the whole, an interesting act'with possibilities as yet untapped. 

After the show, we looked in at the Guild of Magicians Meeting for 
a few enjoyable minutes. Goodliffe 


TTA TE A — da — —— Àn!—— 

Robert Harbin, we hear, is changing his professional name to 

“Mysto.” Prior claimants to the use of the name should write to him 
direct, and not to Abracadabra. DAE 


Leen memes O ote eemmmmmnnenumenammemnmemmnnmmmmmmuasel 

How these old gags keep cropping up! Following his visit to the 
B.M.S. recently, Rex Reader wroté: ‘‘ Sorry to miss you the other 
night, On one occasion I thought I had caught sight of you, but I was 
wrong. It was‘a little fellow with two people looking over his shoulder. 
(I think I shall put that gag in my show. It couldn’t make it any worse.) 
nc 


RENNIE, a Liverpool visitor, formerly with the Hong Kong Police 
but now a professional. magician, suggests a good opening gag. A piece 
of flashpaper is palmed and ignited with a cigarette as you enter. As 
the flash dies, say: ‘‘ Just an old flame of mine." i 


LLLA ga DAVENPORT — af 
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^J STILL THE BEST E 


pot 


s bP -^- L2 
TRICK ON THE MARKET - PRICE 12% ostace 9? 
SEND FOR CATALOGUE GP ENCLOSE PENNY STAMP FOR SMALL LIST 
tIl- HIGH HOLBORN - LONDON- W'C-I 


THE “ B.W.” FANTASTIC BLOCK 
HERE is ‘a: point beyond .which ingenuity defeats its own ends. 
Some years ago, a trick was submitted to Annemann in which 
a lemon was quite freely selected and retained by a member, of 
the audience and never again handled by the performer. Then a bill 


was borrowed and identified and destroyed. It was discovered restored 


` in the borrowed lemon. Annemann described the effect as just ‘‘ too 
divine," and we feel our readers will agree with him. In '' Mr. Smith's 
Guide," Wilfrid Jonson advises thàt some opening for explanation should 
be left in every effect performed, and there is much to be said for this, too. 
Some years ago, the late Brunel White marketed an effect under 
the above title. Many were sold, and we believe that the item was 
duplicated by overseas dealers. This wrinkle, then, which converts a 
mere puzzle into a baffling magical feat, should bé of interest to many. 
The item as sold was a wooden cube some six inches each way, with 
a square hole bored through. It was threaded on a ribbon, the ends 
of which were then. held by assisting spectators. The performer merely 
seized the cube, gave it a shake, and it was free. All could then be 
examined. It was claimed that this was a great advance on the other 
Cube and Ribbon releases in that no frame or cover was used, and that 
all could be examined before and after. 
The defect, in the opinion of many (including the inventor) was 
that the effect was so simple and straightforward as to make it—as was 
said above—merely a puzzle. No spectator could fail to conclude that, 
for the cube to be released, there must be a split in it somewhere, the 
only question being: '' Where?" The audience might admire the 
ingenious construction, but that was all. i . 
Brunel discovered that, to secure the best effect, SOME cover, however 
slight, was necessary. ` Procure a square yard of sansanet or cheesecloth 
(neither on coupons), or of very fine Jap silk. Dye this some dark 
colour: . black, perhaps, or deep purple. Drape this over the hands 
and the block, the light colour of the hands and the bright block showing 
dimly through, and remove the block from the ribbon. whilst so covered. 
The effect will gain 100 per cent. in mystery and entertainment value. 
Try it, indeed, both ways, with the cover and without, and notice the 
difference in audience response. Goodliffe 


CARD IN BALLOON 


Adaptations as worked by Alyn Jones 

(Past President, Wirral Magical Society) ° 
OR those who do not possess the Card in Balloon apparatus, may 
E I explain briefly the standatd effect. A chosen card is burnt, 
torn or vanished. Then a rubber balloon is inflated and placed 
between two rings on à stand. A pack of cards dropped on the balloon 
causes it to burst, and lo and behold {there in all its glory is the restored 
card. Wonderful, ain't it! And some of the dealers advertising in 
; SL : continued on page 13 
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The Snooper Snooped. Perfected Presentation No. 29. Vidu. 
Eric Williams's effect in which a shop-lifter is foiled in his attempt to 
steal a number of skeins of brightly-coloured silk, is here given with: 
every move accounted for, and all necessary patter. The routine is 
simple, both in effect and execution, and in the right hands can be very 
fuiny indeed. i TOUS SEQ QR RES 

The Magic Wand, March, 1946. The first number under the new 
editorship resembles the earlier issues in form and content. Nineteen 
magical effects are described and explained—some of them quite good— 
and a description appears of Rajah Khan's act as performed at an 
RAF. station. i 

' The Society Journals. The Magic Circular for March features the 
report of Ernest Castro's lecture on entertaining children. ‘‘ Fred's 
Corner,” featuring tricks, patter and chit-chat, is the biggest corner in 
The Griff (North Wales M.C.). A cards and silk effect by Jim "Thomas 
appears in’ ‘‘ Transeat in Exemplum: ” (Wirral). . 


continued. from page 12 


these pages will be glad to tell you how to get the necessary apparatus. 
. , It is possible, however, to get away from the standard effect, and 


- that. is the reason for this article. : For Christmas parties of children 


of all ages from two years old to ninety, produce Father Christmas. 
(Don't do it for the kids over ninety ; they know who he is, and have 
probably seen the effect.) Give out about a dozen small cards and pencils 
—if the pencils carry some publicity matter, it will not do you any harm— 
and request those who receive them to write on the cards the name of a 
person they would like to meet. After having taken a few sweets from a 
double bag to prove its genuinenegs, collect the cards in the empty 
compartment. ; Now blow up the balloon. Better still, have the smallest 
child do it for you. It will fill the time very humorously, and in any case 
you will have to do it-in the end. Now have one of the cards chosen 
and the name read out. Strange as it seems, this will be Father Christmas, 
Tap the balloon, and when it has burst, there will be the genial old fellow 
himself, bang in the centre of the rings. E 
‘If at a sports meeting, cause a popular sportsman to appear on 

the bursting of the balloon ; at a ladies’ night, let it be film stars; and 
who better than the party leader or local chairman at a political '' do ” ? 

^5-The topical angle in all the above presentations ensures their good. 
reception, and—if you have not the Card in Balloon apparatus, and no 
balloons either—you can always use a card-frame. . 


13 


Where. fo: See: bem 


Week Commencing March 11th. 
( Artists ave invited to inform us of their advance bookings). 


(Season). 


o Batu (Palace). Cire, Emperor of Mystery. 


-. BIRMINGHAM (Aston Hippodrome), Arthur Dowler and Arthur Worsley 


BLACKBURN (Grand). Merlin, Price of Magic. 


DARLINGTON (Hippodrome). 


a Celeste 


GrAscow. (Metropole). Kudos. the Patriotic Illusionist. 


HANLEY (Royal. Raydini. 


LIVERPOOL (Empire). . Benson Du-Lay,.the Slick Magician. 
Lonpon. (Cambridge). N’Gai (Season). 


NorrINGHAM (Empire). Jack le Dair. 


It was with great regret that we learned of the death of Jack Demain. 
Our sympathies are extended to Mrs. Demain and her family. 

Eric Lewis, we learn, was recently bereaved of his mother. Our 
sincere condolences, Eric, in your grave loss. 


A syndicate with Jasper Maskelyne at the bead is negotiating with 
a view to establishing a new permanent ‘‘ Maskelyne Theatre of Magic " 
in London. More details will be given here as they become available., 


Conjuring Books for Sale - 


' OLD & NEW. me know your wants. 
LIST FREE FOR Si STAMPED NVELOPE. 
No Callers. 

GEORGE JENNESS, 
4T, Inverness Ave., ENFIELD, Middx. 


{| Magic Book, Magazine 2d other 
Magic matter collectors, 
INTERESTED IN FORMING CLUB, 
please write to Magically Yours: 


Verrall Wass owe: | 


BRITISH MAGICAL SOCIETY 
President — - - Edward Maurice. 
H.Q. and Library: eet Hotel, Birmingham. 


Communications to Hon. Sec.: Fred Walker, 
102, Park Hill, Moseley, Birmingham 13. 


MARCH 12th, ANNUAL GENERAL MEETING 


THE MAGIC CIRCLE 


President : His Grace The Duke of Somerset, 
SO. ODE. J.P» DL, MTM. 


Clubroom and Pa ry: J 
ST. ERMIN'S HOTEL, CAXTON ST., S.W.1. 
Magical Theatre: PORTLAND HALL, W.1. 


Full particulars from Hon. Sec.: Francis White, 
39, Alverstone Avenue, Wimbledon Park, S.W.19 


NUMBER SIX 

THE GEN. Now neADY 
Eight printed pages of good stuff. 
Subscription 5/- per year, including 


Free cover. Or send 6d. for 
sample to: 


KATHLEEN PARKS, 
72, CAT HILL, EAST BARNET, HERTS. 


CHRIS VAN BERN . 
TESTIMONIAL FUND 


This space has been paid for by a 
LANCASHIRE WIZ. who in his 
early days received much help in inform- 
tion and encouragement from Chris. 
This wizard wishes to remind his fellow 
conjurers that March 17th is the chosing 
date for the Fund, and asks all 1 
ig appreciated the efforts of of 
ast to send a donation at 
period e lon. Sec. and Treas. : 


HARRY BOSWORTH, 


34, Carrfield Avenue, Toton, nr. Beeston, 
Notts. ; 


When replying to Advertisers please mention '* ABRACADABRA.” -. - 
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-The Exonian Magical Society con-. 


tinues hardy and. vigorous, having 
continued. to meet’ without break. 
throughout the war. Negotiations are 
proceeding in connection with an inter- 
regional contest with neighbouring 
Societies. A large number of members 
attended the Exeter Theatre Royal 
matinee recently, when Milton Wood- 
‘ward and Millicent were playing there, 

and Tater took tea with the artists. 


Trelba 


The Cotswold. Magical Society. A 
sale. of effects and books from the 
estate’ of the late Ted Knight is to 
take place on March 17th, at three 
o’clock. Any visitor producing the 
current membership card of his own 
society will be welcomed. There are 
seventy-two lots, including many col- 
lectors’ items. 


The preparations are going forward 
for the Annual Competition Assembly 
to be held at Cheltenham on May 3rd, 
in and 5th. Two large rooms at the 

oyal Hotel have been booked for the 
Traders’ Exhibition, where many lead- 
ing dealers will have latest lines on 


view. Magical Societies will compete 


for the Cotswold Cup on Saturday, and 


on Sunday there wil be a continuous . 


competitive magical show from nine 
until six, with short breaks for meals 
to be served on the spot—a sort of 
magical eisteddfodd. Intending visitors 
should book direct to the Royal Hotel 


.(Headquarters), or the Belle. Vue or 


The Plough—all of Cheltenham. 


CLOTHES OF DISTINCTION—By an 
artiste of repute who has starred in 
the profession—who is also a practical 
tailor and outfitter—and can give you 
a service ‘‘ second to none."— JAMES A. 
JENKINS, 14, Ethel St., Birmingham 2. 
Telephone MID. 5254. 


Changing Bags with Handles 21/- each ; Set Sin. 
Plated Chinese Rings 25/-; Goldston's “ Tricks 


that Mystify" 12/6; Volta’s “Sealed Message `` 


Reading Acts" (Padlocked) 10/6. Write (no 
callers): JOHN KEMPTHORNE, 17, Sandy Lane, 
Petersham, Surrey. 


EXCLUSIVE MAGIC. Stamp List. 


Dx HEmPSEY, 363, Sandycombe Road, 
Kew Gardens, Surrey. 


age 


Plymouth Magicians’ Club. On the ` 


Open Night programme for February 
zoth there “appeared Seyah, Will 
Atkins, B. W. Ricks, Andee and Eric 
Wraight. A special closed meeting 
followed, to give a welcome to Murray, 
who was appearing at. the Palace 
Theatre, and there was much informal 
discussion on showmanship and presen- 
tation. 

A grand public show is proposed for 
April _Local non-member -magicians 
are invited to write to Fred Cavendish, 
1, Langhill Road, Plymouth. 

Fred Cavendish 


The Nottingham Guild of Magicians. 
The first Open Night of the season was 
held on February 21st. Silks Through 
Solids and the Linking Rings were 
featured by Bertram Milledge in the 
opening act; and Edwin Levers fol- 
lowed with juggling to patter. An act 
of miscellaneous magic by George Reed 
closed with a strong Directory feat. 
Then came Tom Boot, scoring heavily 
with Mismade Flag and Sand and 
Sugar, and Cecil Tebbett wound up the 
show with an offering in which his own 
marketed ‘‘ Up the Garden Path ” was 
featured. 

H. A. 


The North Wales Magic Circle. At 
the Circle's meeting at the Rhyl Town 
Hall on March ist, A. N. Lovatt gave a 
talk on Mental Magic which was pro- 
ductive of much discussion. The 
Circle has decided to support the C.V.B. 
Fund and is running a sale to increase 
their contribution. 

W. 4. Carr 


The Associated Wizards of the South 
are putting on an ambitious magical 
show at the Avenue Hall, Southamp- 
ton, on Wednesday, March 20th, under 
the title, ‘‘ Whizz.” 


WANTED.—One set. double-faced. Queens ; 
Four sets ordinary Queens ; Blue-backed Bicycle 
Jumbos; C ash or bright coloured 18in. and 
24in. Silks waiting.—Par Hirey, 382, Shirley 
Road, Acocks Green, Birmingham. 


FOR SALE.—A few depot effects 
you can use. Stamp list. WANTED— 
Double bottomless glass for Demon 
Milko. DRAKE, Percombe, Chard, 
Somerset. 


STAR MAGICAL MANUFACTURING CO. 


Weare out to serve those who want the best. 
Should you be dissatisfied with anything purchased 
from us your purchase price will be refunded in 
: SEND STAMP FOR. CATALOGUE 
Only Address: 50, St. Mary's Row, 
Moseley, Birmingham I3. 
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B Originated by - - JON BVANS . 


The Biggest Laughter Getter 
of the Year 


This is.a super comedy twist to the well-known 


. Torn and Restored Paper Trick. — You can 


adapt it to any routine you are now working, 
but if you use this gag asa SUCKER FINISH 
-~you will raise a big howl ! 1- No replace- 
ments necessary “a ] 


I F—It is new unusual 
. Tricks that work and 
are sure fire hits— 
You are looking for 
—Better get on our 

mailing List. 
‘Send in your name and we 
will send you our catalog and 


an 8-page printed circular 
each month—All FREE of 


charge. 
We are leaders in . . 


GOOD—NEW--MAGIC. 


U. F. GRANT 


2500 West BROAD STREET 
CoLuMBUS 4, Onto, U.S.A. 


Conjuring Books for Sale 
“TBAT ona ENSE 


GEORGE JENNESS, 
47, Inverness Ave., ENFIELD, Middx. 


‘Jon Evans said, “ the audience fairly roared when 
I worked this at'the Clapham Grand last weék.". 
Anyway we have secured the sole rights on this 
effect, and this is the first time it bas been adver- 
tised. Make sure you send your cash straight 
away to get in first in your district. : 


Price 2/6 Post 3d. 


200-202, Regent St., LONDON, Wil: 
(Our only address) 


STAR MAGICAL MANUFACTURING 60. 


We are out to serve those who want the 
Should you be dissatisfied with anything purchased 
from us your purchase price will be re-funded In 


full. i 
" SEND. STAMP FOR CATALOGUE 


Only Address: 50, St. Mary's&Row, 
Moseley. Birmingham 13.: 


| Magic ‘Book, M ine and other 


Magic matter collectors, 


INTERESTED IN FORMING CLUB, | ` 


please write to Magically Yours: 


| HAPPY BIRTHDAY— 


Effect t parcel. to reveal 
toldin ucc y ie tn 


SPRING FLOWERS ALWAYS IN STOCK. 
HARRY, ORTH, . 34, Carrfield 
B NCC cM 


HET 


MAGIKRAFT STUDIOS | 
are now getting into full, steady - 
production. Many new and old ` 
; items on the way in Guaranteed ^ 
Magíkraft Workmanship. Write. 
for details. g : : 
WE CAN SUPPLY 


aprerece e uinus "$ 1 
noop to u clients oi 
complete with the Vidu E.P. 


32, Vernon St., NORTHAMPTON. 


DAVENPORT'S 


CHINESE CHOPPER 


«tU TH, Mars 


Printed by JournaL Printinc Orrioes, Cannon Passage, Birmingham, and Published each Saturday. 

by Gooprirre tar Macrcran, 6, Colonnade Passage, Birmingham 2 (Tel. No. Mtp. 2207). Subscription. 

Rates (post free to any address in the world): 52 weeks £1 13s. 4d. ($6.75) ; 26 weeks 17/4 ($3.55) 
18 weeks 3/8 ($1.75). 


ti f 2 ut b 
ted a Giant BIRTHDAY CARD and: 
AD of FLOWERS, mailed c de for 8/6" 
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MARCH léth, 946. - 


A DAVENPORTS: m, MON E A 


CATALOCUE OF ; — PRICE SIXPENCE ^| 


SMALL LISTS or Ts 


"DEMON TELE GRAFH’ "MAGAZINE - S 
LIBS. ad ELOY, EON P dide 


HENRI DE'SEEVAH 
M.M.C., B. M. S,,.B.M,. S.S.M.C. 
The Friendly Magician 
Invites you to send 
'S.A.E, for his list of new 
m Een apparatus, 
Ys Flas stocks, eto. 
eia ur sy stocks, etc. 
pi or part ex: 


` Twenty-nine published Per- 
fected Presentations repre- 
sent a steady achievement 
and consistent popularity. 
YOU must also VIDUIZE. 

Write for details. 
P.P. 29 ‘Snooper Snooped’ 
P,P. 28 ‘Silkworm Susie" 
Fee 5/- each. 


eee 


136. HARVINGTON ROAD, 
WEOLEY CASTLE, B'HAM 28 


U “ DALES,” PLATT, KENT. 


' TAILOR MADE. 
A NEW SERVICE fo for DISCERNING MAGICIANS 


; NUMBER SIX GET YOUR F 
THE GEN. Now READY | SmO URREEKES AND GIMMICKS MAD 
Eight printed pages of good stuff. No. 1. THU 


No. 2. DINNER JACKET KETT. LE HOLD 
No, t GHOST TUBE R EVIVER T 
WILFRED BADER. 2 Aylesbury 
A Cres., 
SLOUGH. d 


Subscription 5/- per year, inéluding 
Free cover. end 
sample Rr 
KATHLEEN PARKS, 
72, CAT HILL, EAST BARNET, HERTS. 


HYPNOTISM * | ALWAYS BUY AND joo NODIS 


Books, Courses, News- Clippings and 
Magazine Articles on Hypnotism; also 


BOOKS, COURSES and PAMPHLETS on HYPNOTISM, HYPNOTIC 
TH ERAPEUTICS, SUGGESTION, SUGGESTIVE THERAPEUTICS, 
MESMERISM, ANIMAL MAGNETISM, etc., any language. 


Any and all fiction and story books containing a HYPNOTIC PLOT or 
describing HYPNOTIC PHENOMENA in any way. 


NELMAR 2851 Milwaukee Ave., Chicago, 18, Illinois 


QUALITY PROPS QUALITY PROPS QUALITY PROPS 


Burtini «aa 
QUALITY PROPS = 


CHINESE STICKS 
TABLE STANDS 
BOTTOMLESS GLASSES 
OKITO GLASSES 


CUPS AND BALLS 70, Waterloo Road 
PALMING COINS SMETHWICK 
Erc., Erc., Erc. (Tel. SME 0439) STAFFS 


e penen — 


QUALITY PROPS , QUALITY PROPS QUALITY rae 


When | replying to “Advertisers blease mention ** ABRACADABRA.” 
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Edited by GOODLIFFE. 16th MARCH, 1946. VOL l. No. 7. 
S i Abracadabra comimenced publication, we have crowded more 
magical activity into each day than we should have thought 
possible. . Our diary for the next few weeks continues full to 
overflowing, and so, it seems, will it remain. 
Not for us the life of ease, lolling in the Editorial Chair, watching 


' the orders roll in and the issues roll out, but instead a succession of 


hectic dashes around, across, and up and down the country, gathering 
material for your week-end reading.. 

Hence it was a pleasant change, ene evening last week, to sit quietly 
by. the fire, our patient '' better half” reading (for once, instead of 
talking : ‘‘ My wife was so tired, she could hardly keep her mouth open ’ 
—make a note of that new gag, and of: '' My wife threatens to leave 
me unless I give up magic. Pity—L shall miss her." This from Harry 
Stanley's ‘‘ Gag Bag ") to resume, reading opposite, and pleasant to 
reflect on the achievements of the month just past. 

Slightly fewer than THIRTEEN THOUSAND copies of Abracadabra 
were sold (not just printed, but SOLD) during February. This is 
equivalent to the estimated combined monthly sales of ALL the com- 
mercial magic mags. in the world. 

The conjuring fraternity has taken its own weekly to its bosom ; 
we should never have launched such a project without hopes of its 
success, but the result has certainly taken us by surprise. When shoals 
of letters of praise arrive, with only ONE of ehyse—and we printed that— 
when dealers write to complain that rephes te their advertisements are 
rolling in too fast, when new and GOOD materiak is sent along much 
more quickly than we can print it, when nearly every ofie of our con- 
temporaries gives us a tree “boost,” and extends greetings to the 
newcomer, we feel good, and when we feel good we look good, and when 
we look good, we are good. 

We shall be better, too. Plans are in train for new features—for 
example, a smashing series of articles on making your own props, by 
Leonard Marshall, is a real “ capture” of which we are very proud 
indeed. We never made a prop, and do not intend to start, but many 
do; and will, and Leonard will tell how. 

Newcomers to magic (remember, Sgt. Brown ?) have felt a little 
neglected, but we are putting that right with our forthcoming '' Course 
in Magic," promised in our advance publicity of last August. 

In fact, to put the thing in a nutshell, we are only just starting, 


and Abracadabra will grow in stature and in influence as time marches 


on. You cannot afford to be without Abracadabra (advt.). 
3 


i Pe IS V.P. (BM.S). : 


following 

' Fabian lias worked indefatigablya as s Editor of the Society's '' Journal" 
(for some years past, and will retain this position for the present. His 
‘work for Abracadabra will, of course, continue. 

: Our congratulations and good wishes are extended to him, and in 
these we feel sure that our readers will join wholeheartedly. 


YOU HAVE BEEN WARNED 
By PAUL MARTIN. 


Tq is, as we all know, at the present time a boom in variety 
if you can present a fairly good act to the public, with a fair 


amount of entertainment value and you do not ask for a‘large . 


price, you can obtain at the present moment quite a number of decent 
bookings. 

Realising this present state of good conditions, professional magicians 
are making hay while the sun shines, but unless they wake up pretty 
quickly and make sure that the act they are presenting to-day is of the 
same high standard as it was before the boom started, then they are 
due for à shock. 

As a magician in the Services for the last five years, I have watched 
the rise and fall of magical entertainers with envious dissatisfaction, and 
I have formed the opinion that onde a professional magician has secured 
a lengthy run of bookings he becomes tnclined to get careless with his 
presentations, and once that careless state sets in he will find it hard to 
get back to his usual standard. 

The Variety boom will not last much longer, and unless your presenta- 
tion of magic is still of the same high standard as it was when you first 


started you will find yourself walkfng from agent to agent, getting the. 


same old reply: ''I'l let you know.” 

There are in the Services several talented young magicians whose 
main ambition in life is te take your’ place on the Variety Stage. They 
have for a number of years watched you perform, noticed your mistakes, 

‘and are determined not to repeat them when they finally-get their chance 
on the stage. Several of these Service chaps are known to me; I have 
seen their efforts and I quite frankly say that, in most cases, their 

' presentations of magic are far better than those of most professionals 
on the stage to-day. They are not careless, as they have no cause to be ; 
at the moment they have nothing to lose and can practise their art in 
the mess and barrack room as often às they like until they have everything 

perfect. They attend your.shows and benefit by your mistakes. 

There are two glowing examples to-day of an unnamed Chinese 
conjuror who, if he is still going (and I can hardly believe he is unless 
his fee is the lowest possible) will not last very much longer, and a well- 
known manipulator who would do well to control his manipulations a 
bit and thus avoid dropping things. - 

You have been warned. Cut out this lazy habit of being careless, 
as there are others whos are Waite to jump into your shoes when the 
time is ripe. 
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; EINN TOPER 


A VARIATION FOR THE MISSING RING 
(Rings and Boxes). i 


NE of my favourite tricks was with the borrowed finger-rings and 
the Nest of Boxes. It is a very well-known effect, and was 
featured, of course, by Chung Ling Soo. Briefly, the effect is 

as follows : A-number of ladies’ rings are: borrowed, dropped into the 
barrel of a pistol, and the pistol fired at a box hanging high over the centre 
of the stage. The box is lowered and opened, only to find within another 
box, and another in this, and so on,:until about six boxes stand on the 
conjurer's table. The last and smallest of the.boxes is opened, and out 
of it are taken three small posies, to each of which a ring is attached. 
These are handed back to their respective owners. 

In the routine as often worked, the conjurer then proceeded to 
another trick, but was interrupted by his assistant, who explained that 
yet another ring had to be returned; It was eventually found attached 


-to the neck of a rabbit produced from a drawer-box. A comedy element 


was introduced by finding that the rings were too big to pass into the 
muzzle of the pistol. This was sodit put right by flattening them with 
a.small hammer, to the great delight of the onlookers, and the uneasy’ 
amusement of the owners. ` These rings were, of course, duplicates, but 
they added greatly to the entertainment value of the trick. In my 
case, I had standing at the side of the stage, and close to the edge of the 
side curtain (or ‘‘ leg," as it is called), a music stand to which was fastened 
a small frame with a piece of drawing paper in it. At the back of it hung 
a small buttonhole with a loop of ribbon attached. 

Directly the rings were handed back to the assistant for their return 
to the lenders, I offered to do some quick colour sketching, and bringing 
the frame centre-stage proceeded by means of coloured chalks to draw 
what I hoped looked like a large bunch of flowers. At the appropriate 
time, my assistant would announce the loss of a ring. I promptly asked 
him if the lender had received a buttonhole, and, receiving a negative 
answer, I plunged my hand through the paper and produced the Dutton, 
hole with the ring attached. 


While the stand had been at the side of the stage, an assistant had 


slipped the ring up the loop of ribbon, made a slip-knot, and let it harig 


there. I found that, with the rabbit idea being overdone, this version 
introduced a pleasant surprise at the close. The trick in detail has been 
described so many times that it is unnecessary to give further details 
here; my main idea being to show that a variation is always welcome. 
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THE LE DAIR COLOUR-CHANGE FOR THIMBLES. 


One is almost scared these days'to claim that one invented such-and- - 


such a sleight, but I have.every reason to believe that the following 
colour-change with a thimble is original with me. In order to perform 
this sleight, two thimbles are required of contrasting colours, say a red 
and a. blue. o 
^. Commence by thumb-palming the blue thimble in the right hand, 
— the red being on the tip of the forefinger of the same hand. The left 
~ hand is shown empty, palm upwards, and the red thimble is pressed 
into its centre. Apparently by means of this pressure, the left hand 
pivots over until the back of the hand is facing upwards and the red 
thimble concealed. Under cóver of this, the second finger of the right 
hand enters the blue thimble and straightens out, bringing the blue 
thimble side by side with the red. The left hand now closes around both 
thimbles, gripping the blue one but not the red. The second finger is 
folded back into the hand, and the forefinger withdrawn with the red 
thimble still on its tip. Drawing the right hand back a distance of two 
feet very smartly, the red thimble is thumb-palmed and the forefinger 
jabbed again into the left fist. It is withdrawn again, with the blue 
thimble adorning its tip. The left hand is now shown empty, and if the 
thumb of the right hand rolls the red thimble into the palm (the hand 
meanwhile closing, with the exception of the extended forefinger) it will 
be found that the blue thimble is perfectly concealed in the right hand. 
' Though the right hand is drawn back quickly, it must be with a 
rhythmical movement in order to conceal the palming of the red thimble. 
The fact that the forefinger does not have the thimble on it is never 
noticed. The above description may seem involved, but I am sure that 
the conjurer who reads it carefully dnd carries out the moves slowly will 
grasp the principle. Speed and the ‘necessary rhythm come with the 
practice devoted to this effective change. 


MORE ABOUT THIMBLES. 


" The late Oswald Williams was a great believer in the mass production 
or mass use of certain articles, and fhis gave me an idea which I put into 
practice and which caused a lot of favourable comment. Opening the 
act with the eight thimble routine, which is familiar to most conjurers, 
I dropped these into a small vase and proceeded to.my next trick. 
Suddenly I “ discovered " that I had eight more thimbles of a different 
colour on my fingers. These were also dropped into the same container. 
My next trick having been presented, the same thing occurred again. 
Right through the act I kept finding thimbles which were all tipped into 
the vase. When I tipped up the vase out came a very large thimble, 
which. was as big as the. container itself. 

Had I stopped at this'effect I think I would have been wisé, but no, 
I must make a thimble ladder on the lines of the well-known coin ladder. 
This ladder was a piece of apparatus standing about six feet high, with 
glass steps. The thimbles which I had produced were poured into a 
larger receptacle which was placed on the top of the ladder. By releasing 
a mechanism, the thimbles started pouring down the glass steps into 
another container. The thimbles, being of various colours, made a nice 
cascade, when they did not bounce all over the stage, to be flattened by 
the feet of the stage-hands who had not the time nor, possibly, the 
inclination to pick them up. However, as nice as I thought the effect 
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was, it seldom got a hand, so back it went into store, and is likely to 
remain there. Still, it must be admitted that I Aad tried to build up a - 
thimble act, with a novel finish, and even now I do not regret the expense 
and the labour involved. : 

The loads of thimbles which so mysteriously and persistently. appeared 
on my fingers were obtained in a variety of ways... Some were concealed 
on my person, while others were beneath the table tops at each side. 
While lifting a table slightly forward or backward I was able to insert 
my fingers into the thimbles. In two cases I had holes drilled into the 
table tops at the back edge, and these were concealed by different pieces 
of apparatus standing in front of them. It was an easy matter to plunge 
the fingers into the thimbles and withdraw them. Their disclosure to 
the audience came later. 


MAGIC MAIL 


p Readers are invited to send in letters 
To the Editor of Abracadabra. on LIVE subjects, not exceeding 200 


DEAR SIR, words in length, for publication. 
Regarding the article on Striped Paint. I should like to point out 


that I saw the Great Lafayette, pre-1914, at the Camden Hippodrome, 


London, use the same method. It was a large-size box of bricks (chil- 
dren’s picture bricks), each being about four inches square. They were 
taken white from the box, each ‘‘ painted " separately and set aside. 
When they were all finished, they were put back one at a time, and of 
course made a good colourful picture. This method looks cleverer, I 
think, than just ‘‘ painting” a picture on a board. 


Yours tially, bs 
ILL KITLEE. 
DEAR SIR, 


As I am a ventriloquist, I naturally resent the remarks made by 
Chang, who refers to ventriloquism as ''one of the easiest forms of 
entertainment ever conceived." I have seen this magician perform, and 
justly give him credit for his presentation, but. nevertheless I fail to 
see where he performs anything that cannot be duplicated by another 
performer. Without his assorted ‘‘ tools of the trade," where would 
he be? Could he produce an entertainment without any of his assorted 
“ gadgets” ? A ventriloquist can; he can entertain an audience for 
several minutes without a dummy or other mechanical means to assist 
him. And any performer who can ENTERTAIN and HOLD an audience 
for five minutes is an ARTIST, whatever his ‘‘ line ” of work may be. I 
would assure Chang that the art of ventriloquism—and ART it surely is— 
takes several years of hard work to accomplish, and it is an art that 
one has never finished learning. Many brother ventriloquists will be 
ready to substantiate that fact. ; 

Our friend Chang has made an unwarranted slur upon the art of 
ventriloquism, and in fairness he should tender an apology. He might 
at the same time take one or two tips from Will Goldston himself. That 
highly-respected gentleman has stated: '' Conjurers in particular will 
find that engagements will be more frequent, and at better fees, if they 
introduce ventriloquism into their performance." 

Yours faithfully, 
. BERNARD AYRES. 


p————ÁÓáB TR EE TS OR OEE y n —À 
Peter Waring may be heard in the B.B.C.'s Music Hall programme 
this evening. à 
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` although no-one in the room has seen t 


THE MAKDU DECK 
By PETER A. McDONALD. 


REPARED packs are numerous and their worth to a card manipulator 
has been proved many times over. Here are a few effects which 
can be worked with a prepared deck easily manufactured at home. 

Once again we admit that none of the principles are new, but why should 
they be? Methods mean little. It is what the audience sees that 
matters. i : : 


EFFECT 1. 


A spectator chooses a card and looks at it whilst the performer 
turns his back. There is no forcing. After he has noted it he himself 
places it anywhere in the pack which is held face-down. The performer 
slowly cuts the pack a few times—there are no false moves at all. He 
then hands the pack to the spectator, who is asked to spread it face-down 
on the table. When he does so, he is surprised (we hope) to find that one 
oe is face-up, and it, by some coincidence, is his card! A clean, open 
effect. £ 


EFFECT 2. 


Once again the spectator takes a card and looks at it whilst the 
performer turns his back. The card is returned openly to the top of 


` the pack ; the pack is cut a few times, it is then fanned, and the performer 


asks the spectator to look for his card.: It has disappeared, however, and 
eventually turn up in the performer's pocket. NOTE.—At nq time does 
the spectator reveal the name of his card, and he himself can remove the 
card from the performer’s pocket. If the spectator is a magician he can 
search any of the magician's pockets for cards, and the only one he will 
find is the one he freely chose. 


EFFECT 3. 


A card is freely selected from the face-down pack and is placed in 

a spectator's pocket. . The rest of the pack is placed in a card-case, and 

he face of any card, the performer 

is able to name the selected one. The spectator removes the card from 
his pocket and verifies that the performer was correct. 


THE PACK. 

The pack is a combination of quite a few magical principles. It 
is made up as follows: Obtain two packs of similar back design, prefer- 
ably a design having white edges. From both packs remove and set up 
twenty-six cards on the old ‘‘ Eight Kings threatened " system, starting 
from each pack with the eight of clubs and working down to the Jack of 
Diamonds. Place one set on top of the other, so that both top and 
twenty-seventh cards are now eight of Clubs; second and twenty-eighth 


.are King of Diamonds, and so on. Prepare the top Eight of Clubs by 


cutting a narrow strip off one end, thus making it a short card. Coat 
the back with diachylon. The pack is now ready for action. 


, EFFECT 1 SECRET. 


Allow a spectator to choose any card, breaking the pack at the 
point whence he removes the card, and cutting it so that the card just 
above the one he picked is now at the bottom of the deck. Turn your 
back so that you don't see his card. Whilst you are turned from the 
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audience, sight the bottom card. (For the purpose of illustration we 
will imagine that it is the Queen of Clubs.) From your system you know 
the selected card now. (In our example it was the Four of Diamonds.) 
Rapidly you look through the faces of the pack and reverse the duplicate 
Four of Diamonds. This will lie twenty-sixth from the top now, so a 
discerning performer who objects to turning his back on the audience 
can continue to face them, put the pack behind his back, count down to 
twenty-six from the top and reverse the card lying at that point. When 
the pack is brought forward for the spectator to replace his card, care 
must be taken not to expose the reversed card when fanning. After the 
card is replaced, the trick is really done.. The pack is cut a few times 
to fog the spectator about the position where his card lay, and he is 
invited to spread’ out the pack face-down. The reversed card, the 
duplicate of his, will then be revealed in a beautifully clean way. 


EFFECT 2 SECRET. 


The performance of this is precisely the same as before, except 
that instead of reversing the catd the performer removes the duplicate 
when he turns his back, and he places it in his waistcoat pocket. The 
short Eight of Clubs is found by riffling the edges, and the pack is cut so 
as to bring this card to the top. When the spectator replaces his chosen 
card on the top, it is pressed down ori the diachylon-backed Eight of Clubs, 
and quite naturally sticks there. "The pack is cut and is immediately 
fanned from hand to hand with a:request that the spectator look for his 

'card. As this is safely hidden by the Eight of Clubs, and as the two 

cards are handled as one, the cárd naturally disappears! Remains 

bony to direct the spectator to your pocket for the duplicate—and Bob’s 
our uncle ! d nge 


EFFECT 3 SECRET. 


For this effect the card case requires a little handling. In the 
first place, it must be one of those with a card glued on one side. Any 
card-case can be converted into one of this type, however. Steam off 
the lower half of this card, and cut:in the case itself a hole large enough 
to expose the lower index of a card placed inside the box, immediately 
over the hole. The card on the case is now glued back into position, 
apart from the corner overlapping the hole in the case. It will now be. 
appreciated that by merely lifting the corner of this card, the index of 
the lowest card of any pack placed inside the case can be revealed to the 
performer. With your prepared pack, ask anyone to choose a card. . 
Cut at that point and bring the card which was immediately above the 
chosen card to.the bottom of the pack. Place the pack in the case, 
making sure that the face of the bottom card lies towards the hole in the 
case. Close the case, turn it with the hole towards you, lift up the 
corner of the card unseen by the audience, and glimpse the index of the 
bottom card. This will be the one immediately proceeding the chosen 
card in your set-up. If it is, say, King of Diamonds, you now know that 
the chosen card was Three of Hearts. As the spectator has been asked 
to place his card in his pocket without looking at it, it certainly seems 
to the audience that no-one in the room has seen the face of any card. 
They are certainly quite ready to swear that the performer hasn't. 

Note.— These are only three effects which can be worked with this 
pack. There are many more which a moment's thought will reveal. 
No new principle is involved, and all the workings are simple. I have 
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used this deck many times myself and have sometimes given twenty 
minutes of card-tricks all based upon ‘this one pack—the effects being so 
varied that no-one suspected that they were all based on one simple 
set-up. It doesn't take much assembling and it is well worth while. 
The duplicates are too far apart ever to be spotted, and provided the 
effect is well-dressed, no lay audience will ever suspect pre-arrangement— 


and, anyway, how can a set-up deck reverse a chosen card, etc. ? It's - 


impossible, isn't it ? 


' THE SOCIETY OF MAGICIANS. 
One magical society whose reports never appear in our columns 
is the Society of Magicians. Oddly enough for a magical organisation, 
this society has never obtained nor sought publicity. Its membership 


consists entirely of full-time professional magi, most of whom are very - 


busy with private bookings. Maurice Hurling is the secretary, and the 
present headquarters are the Wuhda Miniature Theatre at Eric Wilson's 
home. This theatre seats only twenty-five people, but is furnished with 
a good stage, full lighting, dressing-rooms, etc., and a club room. 

The Society meets once a month to discuss business affairs, and at 
the end of each meeting they all work together on new ideas, effects, 
routines and '' business" for each individual member. 


PAISLEY'S ANNUAL SHOW. 


HIS year’s Annual Show of the Paisley Magical Society was a 
complete success. The well-appointed New Templars Hall, 
seating 700, was filled, and President Jos. McManus, in welcoming 

the audience, foresaw the advisability of running the show for two 
nights in future years. 

The first magical act on the programme was that of Napier Wills 
(Che-Ting-Yu), who, with the assistance of his son, presented colourful 
Chinese Magic. The Nap Hand was the only offering of Bill Craig, but 
it was done so convincingly that it will long be remembered. Wyndham 
Lee, ‘‘ slightly inebriated," followed with an act brilliant for its mis- 
direction. Bottles, wine-glasses and liquor were prominent among his 
props. Then, in the guise of an old-time magician, Johnny Cranston 
presented comedy magic at its best. 

A fine, polished manipulative act came from the Society’s pro- 
fessional member Da’vallon, who was assisted by his daughter. Then 
came James Hannah, presenting miscellaneous magic with new twists. 
More miscellany from Vice-President Malcolm McIntyre concluded with 
a mammoth production. Then, for variety, James Cameron presented 
hand-shadows and Watson Black his Studio Marionettes, an elaborately- 
staged and beautifully-lighted offering in which the little juggler again 
proved a riot. 

The show was compered in brilliant style by Oliver McKenzie, his 
stories and effects between the acts helping greatly to knit the programme 
together. 

Much of the success of the event must undoubtedly have been due 
to the elaborate and detailed preparations. The officers appointed 
for this show only included a' managing director, stage-manager (with 
assistants), ‘‘ Curtains," ‘‘ Spot,” musical director, electrician, pianist, 
and front-of-house manager.. Other magical societies, please note ! 
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Writes Marvo, the Magician (Charles Aldridge, of London): I am 
amused to see in No. 5 of your excellent magazine that you have kindly 
given me some free publicity (page 9) ! Only one comment: Don't, for 
heaven's sake, depict me false-shuffling at pontoon, or I shall get into a 
frightful row with my friends. 


CURRENT . MAGAZINES. 


Tops, February, 1946. A well-filled, interesting issue, with a nice 
boost for Abracadabra in Sid Lorraine's column, and a cover adorned by 
“ Dorny,” the famous M.C. about: whom we were hearing the other day 
from Arthur Dowler. 

Demon Telegraph. January-February. The mixture as before. A 
most ingenious item (Fill-Up Milk Jug) by Laurie, is the plum of the trick 
material; Eric Williams's article the best of the reading matter. 
Davenport's Telegram No. 2—abridged Catalogue of the new lines—also 
reaches us. 

Triks. March, 1946 (Amsterdam). We should enjoy this if we could 
read the material. Happily, M. Vermeyden sends an explanatory letter 
to say that there is to be an international Magic Congress in Amsterdam 
this year, on August 9th, 10th and 11th. E 

The Gen. Nos. 4, 5, 6. These are. not dated, but we understand 
that this little magazine appears monthly, No. 6 (according to our ads. 
columns) being current. Quickly read, but what material there is will 
suit many. 

Mac's Monthly. March. Good measure is given to '' Compere’s 
Corner" this month, and there is an excellent '' Constant Colour- 
changing Silk ” routine by Claude Chandler. 

The Magi. March. We quote from Jack Shepherd's editorial: 
'* Abracadabra is written in a good straightforward style and conducted 
by people who are experts "—but he doesn't say at what! ‘“ There are 
weekly articles by Jack Le Dair which are as good as anything that has 
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ever appeared in any magical journal." Plenty of news, and a reprint 
- of an American articlè on Dunninger. 
Abracadabra. No. 6. Spring is here! A green cover, and further 
colour inside. . . . Dash it—this is our own publication—can't review 
this. Why will Fabian put things in the wrong basket? This ought 
to be in the waste-paper one. G. 


NEW MAGIC. 


OME months ago, when we.told George Davenport of our intention to 
publish a weekly, he said: ‘‘ Poor devil! You're making a load of 

. trouble for yourself." George was right. We finish the magazine 

reviews about midnight and then start on the effects. 
The Star Magical Manufacturing Co. submit five items, all just 
arrived from Edward Massey, the ingenious American originator. These 
are being made and marketed in Britain solely by the Star company. 
The most ambitious item is ‘‘ Ribbon Fantastique." This was demon- 
strated and completely baffled us. (They all did.) It is another 
penetration—of a sheet of plastic through a length of ribbon at several 
points—but this principle appears new. It is dead easy to do, there are 
no false moves, and all can be examined at the end. We thought it very 
good. 
There is also the ‘‘ Duplex Slate "—on both sides of which messages 
appear. The secret is highly ingenious, and practical, the slate can 
safely be put in a spectator’s hands before and after the messages appear, 
and again it is easy to work. ee an 
Three pocket effects—'' It's a Corker,” ‘‘ It’s a Baffler " and '' It's 
a Stopper ” are well worth having, too. Easy to carry, ready at any 
time, two of them incorporating delightful misdirection (which probably 

. sent Mr. Fitzkee into yaptures when he bought them), all are highly 
recommended. There is a sixth Massey effect—'' It's ^a Flash "— 
marketed with those named, but not yet to hand for review. On the 
strength of those we have seen, we have ordered all six. 

Cecil Tebbett sends his routine, ‘‘ Up The Garden Path." This 
is a duplicated typescript describing his version of the burnt and restored 
note or bill, needing in addition to the usual props only à small home-made 
gimmick. Those who want a simple and inexpensive method for this 
effect would do well to try this one as actually used regularly by Mr. 
Tebbett. G. 

"READERS . . .. 


. . . . Who are kind enough to send along contributions, interest- 
ing letters and the like, are asked please to accept our thanks through 
these columns. The high cost of postage, plus heavy demands on a small 
. staff, make it impracticable to answer every such writer individually. 
At the same time, we do wish to make it clear that we welcome your 
correspondence, and that this is all carefully read and digested. 

Payment is made for new tricks, new routines and new patter printed 
in Abracadabra. No payment can be made, however, for articles of 
only general interest, except when these have been commissioned by us. 

There is another way in which you may help. Please see to. it that 
the advertisers get a fair share of your custom. These fellows are paying 
part of your sub., because without their advertisement-revenue we should 
have to charge about ls. per copy. So, when you buy a prop., mention 
that you saw the ad. in Abracadabra. 
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Both Sides of the Footlights. — 
 ARTHUR PRINCE AND “ JIM” 
(EMPIRE, LEEDS). 


HAT a long distance we travel to give to readers uninteresting 
’ reviews of professional performers! . 
Here in Leeds we are disappointed to find Jack Demain 


_ reported ‘‘ indisposed "—actually he had passed on a day or so before. 
On the bill, though, was Arthur Prince, that great old-timer amongst 


ventriloquists, and still as much a favourite as ever. His own set—the 
deck of a battleship—Arthur in naval officer’s uniform, and two assistants 
—a real man and the dummy, Jim, both in seamen’s clothes, an original 
script, full of laughs, masterly handling of the figure, and that—to us—still 
incredible drinking by the vent. of a glass of beer whilst the dummy talks, 
combine to produce a most satisfying act. This is ventriloquism by a 
showman who knows his job. ~ Goodliffe. 


- COL LING SOO 
(Town Hall, Sutton Coldfield). 


N an all-star gala entertainment which held such brilliant international 
celebrities as Yfrah Neaman and Dela Lipinskaya, the honourable 

Col Ling Soo presented a twenty-minutes programme of Chinese 
Wizardry with a scattering of his thousand-and-one celestial wisecracks. 
This venerable mandarin, gorgeously-apparelled in coats from the 
province of Nokoo-Pong, held his audience by the calm assurance 


: bequeathed him by his illustrious ancestors. 


What wonders this estimable person unfolded before your unworthy 
scribe may be quickly told. Flower-darts were produced to form a 
herbaceous border at the footlights, a rope was knotted, the knot removed, 
and a vase marvellously suspended at the end of the rope, a biscuit 
spun around the edge of a sunshade, a plume changed to colours chosen 
(or not) by the people who watched, and a sickly plant grew to fulness 
in a space of time not greater than that required to say '' chopstick.” 

To this incompetent and low-minded reporter, these things did not 
look like magic, and the words which dropped from the performer's 
lips do not, when inscribed on rice-paper, ring many bells. But the 
people who watched felt their funny bones tickled by some subtle agency 
until they laughed immoderately ; and this person. was among them. 

It has been charged against this player in the public places that he 
is indeed an impostor, and that he does not belong to the race nor bear 
the rank which his person would seem to indicate. This is an unworthy 
imputation, for although he showed himself to be a wise and venerable 
feathered creature, his pretensions were never the subject of doubt. 
The twin strings of his bow are colour and comedy, and the arrow of 
his personality hits the honourable bull. 

Come again, Mr. Soo. You allee light ! Fabian 


Leslie Brown is shortly to take out a road. show entitled International 
Variety. In addition to variety acts, magic and thought-reading will 
be featured. We understand that the company already has a full date- 
book for the first twenty weeks, and will give further details when they 
become available. ED 

Will readers please note that the address of Eric Jones, artist, is 
107, Arnold Road, Shirley, Birmingham. ~ 
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Where to See (bem 


Week Commencing March 18th. 
(Artists ave invited to acquaint us of their advance bookings.) 


ABERDEEN (Tivoli). Leslie Lester, The Debonair Deceiver. 
BEDFORD (Camden). Cire, Emperor of Mystery. 

GLascow (Metropole). Kardoma, the Patriotic Illusionist. 
MIDDLESBROUGH (Empire). Raydini. 

NorriNGHAM (Royal). Benson Du-Lay, the Slick Magician. 
Wican (Hippodrome). La Celeste. 


We hear from Harry Rowland that, for the third year in succession, 
his Punch and Judy show will be at Whitley Bay again for the whole 
of the summer season. He will welcome a visit from any Punch men 
or magicians who happen to be in tHe north-east this summer. You'll 
find him on the sea-front any afternoon. 


WITH ‘‘EVAPORATED MILK.” 


‘ Evaporated Milk ” is, of course, a good effect as it stands, but it 
is surprising what a lot of thought has been given to the problem of 
finding new presentations for it. A number of sound suggestions by 
Arthur Ulbrich appeared some time ago in the B.M.S. Journal, and 
the other day Burtini blew in with the suggestion that the magician 
should enter holding a paper cone and the Milk Jug. Milk is poured 
from the jug into the cone, and the jug laid aside as the performer reaches 
for a cigarette which has been smouldering in his ashtray. The cone 
disappears in a flash of flame, leaving the magician holding a loaded ice- 
cream cone in his hand. 

Victor Hylton, before he went in for his all-cards act, used to combine 
the effect with ''Soft Soap." The stained silks are placed in the box 
in the usual manner, and then the performer proceeds to pour in a 
quantity of milk ('' well known as a bleach—three-quarters of a pint 
will do for three hankies ; you need a gallon for a sheet "). The box is 
closed, shaken and reversed in the usual way and the three silks with- 
drawn clean. Tearing up the box, the performer concludes: '' No dirt, 
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no soap—no milk ! 


FOR DISPOSAL.—A ‘small Magical Library and the remainder of Arthur 
Matgery’s stock of Magazines. Send for list. CHRIS CHARLTON, 1, Worcester 
Gardens, London, S.W. 11. à E 


WANTED URGENTLY.—Large 
Fan (Breakaway or Ordinary); Set 
Chameleon Knives; Pair Thayer’s 
Locking Flap Slates.—Box No. A201 
Abracadabra. 


Magicians’ Acts Produced 


Your. act arranged and produced 
to give that final polish, Details: 


Neville Crathorne 


WYTHALL BIRMINGHAM. 


NEW CATALOGUE. No. 2 
SENT POST PAID 25 cents (1/3d.) 


_ STERLING MAGIC CO. 
345, JOHN R. STREET, DETROIT, MICHIGAN, U.S.A. 
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Society EDT 


Cotswold Magical Society. Last 
week’s A.G.M. saw the retirement of 
George Sylvestre, who has held office 
as: President since the Society was 
founded. An appreciation of George's 
work will appear in an early issue. 
The new President is our old friend the 


joint founder of the Society, Wilfred 
Tyler (picture herewith) who is too 
well-known to most readers to necessi- 
tate introduction. He has lectured 
widely, many of his original twists have 
been marketed, and those who do not 
know him will have ample opportunity 
at the Cotswold Cup Competition 
Festival next May 4th, 5th and 6th. 
Intending visitors will enjoy them- 
selves at this function; we attended 
the first one and intend to be at this 
as well. A feature wil be a Dealers’ 
Hall, where some ten or twelve magical 
firms will display and demonstrate 
their wares. 


The Sheffield Circle of Magicians. At 
the Chantrey Hall, Woodseats, on 
March 2nd, the Circle presented an 
interesting double-event. Lorado 
(ventriloquist) and Alaston (Punch) 
featured in the Children’s Matinee in 
the afternoon, and in the gala evening 


performance an excellent bill included 
'* ? Esqire and Jean," Sikandra, Frank 
Shiels, and Hoodwinki and Doreen. 


The Guild of Magicians, Nottingham. 
The closed meeting held in the Scouts’ 
Hall on Monday, March „4th, had as its 
subject, ‘‘ Kind Critics," The weather 
was anything but kind, but this did 
not prevent a goodly number of mem- 
bers putting in àn appearance. Under 
the leadership of'George Reed, effects 
were submitted for criticism by Charles 
Harrison, Maurice Goldsworth, Norman 
Drake and Fred Crowson, and the 
' hints" handed to these members 
should prove valuable in future pre- 
sentations. The meeting was opened 
and closed by the Chairman, Valentine 
Beestonn, and welcome ''hail and 
farewell" visitors were Goodliffe and 
Fabian. 

Fred Crowson 


The London Society of Magicians, 
The closed meeting on March yth 
consisted of a competition which was 
won by Martenus with a novel effect 
using a candle, ribbon, paper and 
handkerchief. Lenz (a visitor), de- 
monstrated two neat mental items and 
his own method of pulse-control; 
Percy Press occupied himself with a 
smoke picture, and Al Koran baffled 
everyone with a couple of card effects 
which included the new ‘“‘ Miracle” 
effect—it certainly lives up to its name. 


The British Magical Society. At the 
Annual General Meeting, on Tuesday 
last, Gilbert Wells was elected to 
succeed Edward Maurice in the 
Presidency, and Fabian became Vice- 
President. Fuller details wili follow. 


The South Staffs. Magicians’ Club. 
Visiting magicians, Arthur Dowler, 
Cecil Keech and Stan Gardner, were 
conscripted to serve as judges of the 
Pocket. Tricks Competition held on 
Sunday, March roth., There were 
eight competitors, and the prizes were 


won by Gabrielle Varley (first) and Roy 


Billings (second). Afterwards, Cecil 
Keech demonstrated the Panama Rope 
Trick, and Arthur Dowler a Three- 
Card Trick and several comedy items. 
Arthur Ulbrich 
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INDIVIDUALITY. 


A has been said before, magicians are odd people. They all do the 

same tricks in the same way, with the same patter, and only 

. one in à hundred stamps an effect as his own by ding it ina 
distinctive fashion. 


This isa pity. Each performer is an individuals ‘he has one thing 
only which is exclusively his, and that is his PERSONALITY, which no 
one can copy faithfully. (If you doubt this, ask yourself. why an 
impersonator of the stars of stage ands screen is paid less than the stars 
themselves.) 


It would appear, then, to be common-sense to develop one’s per- 
sonality and to put this over to.an audience, rather than ta try to put 
someone else’s personality over by doing his tricks in his way. Volumes 
have been written on this subject; but it is hoped, by this short note - 
in a magazine of wide circulation; to succeed where Mey have largely 
failed. (And what a hope !) 


You, dear reader, may not.be an inventor. : You may never have 
had an original idea for the presentation of, or patter for, an effect. But 
this is unlikely. -Most conjurers have bought a prop, and, either by 
misreading or not receiving the ' * instructions," have themselves worked 
out a routine and used it. Then along came the '' know-all,” who said : 
‘That’s not the. way to do it. Let me show you "—and he gave you 
the stock presentation; whereupon you DROPPED THE VERY THING 
YOU WANT TO RETAIN—your ‘individual routine. It may (we said, 
'' MAY ") not be as good as the stock one, but it is at least different. 

There is an idea here. When next you buy a prop, don't read the 
instructions. Work the thing out yourself first, and try it. out. As 
likely as not, you will get something the others haven’t got. 

A few weeks ago, we received: Jack Shepherd’s '* Who Done It ? "— 

a magical murder mystery which plays for some ten minutes and is, in 
the originator’s hands, a masterpiece; it should be, for he originated 
it and it suits his style. We shudder to think of the way that this, in 
its turn, will be murdered by magicians using it. Get the routine, by all 
means, and use it, but Nor just as the instructions direct. It is capable 
of adaptation in a thousand-and-one -ways ; the little twist here and 
there which brings out your individuality is the factor that will make it 
"s TE the bell" for you. i À Ar 


One final word. Try not to be discouraged easily. It is the odd 
` man in ten thousand who has a bright and original idea every day, and 
‘even he finds that nine out of ten such ideas are, after all, not so bright 
or so original as he first thought. Stick at it, remembering all-the time 
Ta it is your individuality—your personality—which. will make the 
` show `. : LL DICT MANC 


FOOTNOTE.—IÍf you have read thus far, go back to the beginning and, 


read it all again. It will make the magazine last longer. 


THE BAYS KNIFE ROUTINE 
By JOHN K. BAYS. 
THE EFFECT. 


TS pocket knives, one blue and one black, are shown resting. on the 
performer's left palm. The right hand moves across and takes 
up the blue one. The palms are now face up, the left hand being 
clenched and the right hand open, so that the blue knife is in view. 
Hands are reversed, and a spectator blows upon them. This does the 
trick—the knives have exchanged positions, this being shown by the 
knives sliding out from the closed fists in synchronisation. 

"Now comes the climax. The blue knife is opened. The steel 
flashes. The knife is placed in a handkerchief and is pulled through the 
centre of the cloth, blade point coming through first in a most realistic 
penetration. The handkerchief is displayed undamaged—much to the 
relief of the person from whom it was borrowed. | x 

Required for this routine are only two small pocket knives. One is 
coloured blue, the other is blue.on one side and black on the other. 


WORKING. 


-As the right hand reaches to take the knife from the left, the . 


spectator's view is temporarily obscured, and the knife that is taken is 
really the '' black ” one, with the blue side showing. As the palms are 
uppermost during this simple move, it-will be seen that a simple reversal 
of the hands will bring about the colour-change. The thumbs push the 
knives outwards to reveal the colours, in the same move as that employed 
in the bare-hand version of the Rising Cigarette. The fists are in this 
case, of course, horizontal. r . 

Now for the penetration. Pocket the prepared knife and open up 
the blue one. Hold the handle with finger-tips and thumb of the right 
hand, so that in throwing the handkerchief over you are in a position 
to back-palm the knife—ample cover is afforded. Having apparently 
got the knife under the handkerchief, and holding the hank. by the 
centre, place these folds upon the right palm and let the handkerchief 
rest there momentarily. The left hand now picks up ‘the handkerchief, 
taking the knife with it from behind the right hand. By experimenting 
a little to find the position best suited to your hands, you will find that 
the blade is always where you want it and ready to be pulled through 
the cloth, at this stage, by the right fingers. This completes an attractive 
routine which has just that bit of sleight-of-hand to make it interesting 
to the performer, and sufficient illusiveness to appeal to the lay spectator. 


CHOPPER COMPETITION. Messrs. Jack Shepherd, . Wilfrid 
Jonson and Amac, of Giant Three Card Trick fame, have kindly con- 
sented to sit in judgment on the home entries for the Chopper Com- 
petition. We hope to be able to announce the winner in our next issue. 
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legion. Most of them have come my way, and 


ANOTHER FLARE-UP. 


Y old and esteemed friend, Tom Waterman, 
A.I.M.C.; has very kindly given me 
permission to publish a very slick opening 

trick which he .has presented with more than 
satisfactory results; indeed, it is an item which 
he has kept in constant use ever since it was 
worked out. Basically, the effect is old. A 
tissue strip'is destroyed and restored. The value 
of this routine is that the end is achieved quickly 
and showily. In Tom's own words: ‘‘ The 
methods of burning and restoring a paper strip are 


have been experimented with., Some of the 
gadgets used were ingenious, some were inspiring, 
some were simple. My method’ is in-the last 
category. It is, at any rate, quicker than any 
other I have come across; and although the 
reproduced paper is faked, the preparation. takes 
very little time.” f : 

Attached to one end of the strip to be restored- 
is a small piece of sheet lead, only a little larger 
than a lighter-flint. This is easily done by sticking 
the piece of lead about three-eighths of an inch in 
from the end of the strip, turning the end up over 
it, and gumming down the edges of the pocket so 
formed. For convenience in handling, it is also 
advisable to double and gum down the other end of the strip. To the 
outside of this second end apply a good dab of seccotine or similar 
adhesive, and let it dry. Pleat the strip in the usual way, and you are 
almost ready. 


Almost. Moisten the ball of the thumb, press on the gummed paper, ` 


and cover the pleated strip with a metal thumb tip. I’m sorry about that 
tip. In fact, I held it back as long as possible, for had I mentioned it 
in the first place, you would probably have turned to the next trick. 
Having come this far, I hope you will stay with me to the end. ^ 

Attach a match-lighting fake under the left lapel. If you have not 
such a fake, then use a folder of ‘‘ Pullmatches ” ; they serve the purpose 
almost as well. Now, with thumb tip and match fake in position and 
the strip to be burnt in your hand, you are really ready. 

Hold the strip of paper at one end between the right finger and 
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thumb. The left hand withdraws a lighted match from. the fake, sets 
fire to the hanging end of the strip, and throws the match away, leaving 
the left hand empty. > Mc UT 

When the flame is as near to the right hand as-is comfortable, bring 


the hands together, the left below the right, grap the tip in the left hand, — 


. and carry on straight down while the right moves straight up.’ The 
^; leaden weight will ensure the unpleating of the paper, while the opposite 
; end sticks to the thumb until it is grasped by the forefinger. The tip, 


“of course, is palmed in the left hand at the conclusion of the trick. ^ ' 


» The effect to be aimed at is the sudden appearance of the restored 
. strip, so the quicker the hands are moved the better. Drawing the paper 
out from between the hands is all right for the ordinary torn and restored 
;strip, but it. is not nearly as effective as the above method. 

-- Finally, do not crumple up the strip after its restoration. Place 
it on one side with the tip underneath, and after the show pleat it again 
and replace it in the thumb-tip. . You are then ready to do it again, as 
the faked' strip will last many shows with a minimum of care, 


"m MAGIC IN IRELAND 


I HAD the. pleasure recently of receiving an invitation from Capt. E. 
= Leslie May; M.B.E., to witness a display of Mental Magic performed 


by him; and to say the least of it, I was dumbfounded. Leslie: 


visits my house regularly and I have watched him perform a number of 
mental items, but I didn't know of his showmanship and nerve until I 
saw this public show. The performance took place in the lounge of the 
hotel where he is staying, and lasted for an hour and a quarter. To 
‘describe his complete routine would take a whole issue af Abracadabra. 
I may only mention, briefly; that Leslie, who is a great admirer of 
Annemann, works a lot of his items with twists of his own. He is to 
‘Annemann what Capt. Trevor Hall isto Ralph Hull, and could quite 
-easily write a parallel ‘‘ Testament.” ' 

--4 One of his most amazing feats was a slate effect in which he wrote 


an: answer to an unseen, unforced question on the slate. I was greatly - 


honoured when, after the show, in the privacy of his room, he showed, 
me the ' niove.’—for move it was. ‘But what a move! I have never 
seen anything like it. If anyone says that Mental Magic cannot be made 
entertaining, I should advise him to see Capt. May. ` 
Here's a simple tip for owners of:Grant’s Cow Trick, worked out by 
‘William Gould and myself. The tendency of the trick to “ talk ” 
normally makes it unsuitable for drawing-room presentation, but if it 
is handled in the following way this difficulty is largely overcome. Draw 
out the fake with thumb and second finger, the other fingers being spread 
‘wide. Then, as the fake comes free, it can be controlled by all the 
fingers and allowed gradually. to 'assümie its finished shape. My Cow 
was printed on very thin cardboard, but I mounted it on heavier stuff, 
and now find that I can hold the fake open' against the back of it very 
easily. I also covered the top of the ''field ” with green baize. This 
'gives a better grip and prevents the glass from falling off when the 
Cow is lifted.- I hope you like these ideas. . e 
It's many years since I met that grand magician, Jack Le Dair. 
Should this catch his eye, I would be very glad to hear from him. Any 
magician visiting Belfast should look me up at 37, Avoca Street. - 
G. H. Epear (E. D. Gar) 
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FROM THE DIARY OF A COUNTRY 
NEOPHYTE-—III. 
By CAPTAIN TREVOR H. HALL, A.I.M.C. 
j Y friend, Milbourne Christopher, once more a civilian in his native 


Baltimore, favours me with his new book, “ More Tips on 
Tricks," a fine little volume full of humour, patter, presentation, 


\ ints and magical material, worth a lot to the practical performer. It is 


appily uniform in size with his previous equally excellent publication, : 
d I have handed both over to my bookbinder for à cloth cover and the 

ple inscription ‘‘ Christopher " on the front and spine. Milbourne . 
as sent me, too, his card trick ‘‘ Projected Thought," a novel conception 


-ih which a spectator's thought gradually materialises on a blank piece 


paper. I have given this a baptism of fire before a critical audience, 
d was gratified with the result. RU NA, 7 
In February I was honoured by an invitation to attend the British 
agical Society’s forty-first Annual Dinner with my friend Dr: H. Park 
Shackleton, and had a most enjoyable week-end in consequence. Some- 
times, very late at night, one sees things which one wonders about 
afterwards, with doubts as to one’s powers of observation. This happened 
to me in the lounge of the Imperial Hotel, watching Stanley Marelle 
slowly push a cigarette up his nose and extract it from his ear. This 


. feat had: been described to me some years ago by Roland Winder; but I 


had found some difficulty in accepting his description of what happened. 
However, it was completely true, just as the trick, if one can so call it, 
is completely amazing. Edgar Shackleton helped the cigarette in its 
passage bit by bit up Stanley’s nose, and other observers présent were 
Dr. Shackleton, Roland Winder, Arthur Dowler, Tony Branson, Max 
Andrews and the present writer,:who, quite frankly, has never seen 
anything which surprised him more. M 

It was very pleasant to potter amongst Max Andrews magical wares 
on Sunday morning. I bought Eric Franklin’s ‘‘ Atomic Rope," per- 
formed by Max on the Saturday night show, mainly to confirm my 
suspicion that it was identical.with Winston Freer’s " Maxam Rope, 
described on page 341 of the Encyclopaedia of Rope Tricks. I greatly 
enjoyed my sessions with Walter Wandman and Bertram Evans, and 
hearing from Tony Branson the story of Personality Patter and 
Individuality Incorporated. 2M 

On the other side of the picture, it was a matter of great regret to 
me to see one of the nicest acts on the after-dinner show spoilt by an 
almost literal duplication of the featured routine of one of to-day's best- 
known professional card acts. This was all the more surprising, in that 
several of the other effects used by this very able performer were original 
presentations, excellent in conception. One. can only hope and believe 
that this duplication is coincidence, and will be put right. 

I am favoured by Miss V. St, John with a complimentary copy of 
the Cornish Pixie, No. 39. This is an excellent number, dealing with 


rope tricks almost exclusively. However, I cannot subscribe entirely 
- to a statement made on the first page, namely, '' If a rope is cut, then it 


is not restored ; if it is restored, then it has not been cut." Quoting 
the title of my new book, now in process of printing, ‘' Nothing is 
Impossible." There is a way, and quite a simple and logical way, to 
accomplish something which superficially is incapable of accomplishment. 
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SIX HOURS 


BRITISH- RING VICTORY BANQUET. ` 
'' Chez Auguste," London. 17th March, 1946. 
Report by GOODLIFFE. i 


ISITORS and Members, totalling probably two hundred and © 


fifty, from all parts of the country gathered to celebrate/ 
Victory in fitting style on Sunday last. When you 
Editor arrived at 6 p.m., the ''Get-Together " w 
e already in full swing. ; 
o THE “ GET-TOGETHER.” j 

Take a slice out of the middle of England—the Home Counties, 
the Midlands, and the West Country—and it would be no exaggerati 
to say that virtually every magician of note in thdt area was to be seen 
under ome roof. Amongst those whom we noticed, and had a word 
with, were Victor Peacock, Herbert Collings, George Armstrong (carryin, 
the cares of Editorship lightly), the Davenports, with George's bn 
small charming daughters, and Tony Branson. From Leicester came a 
party headed by Len Styles—who completely baffled his fellows with 
an effect from the current Abracadabra, thus proving how few read.effects 
in print—Rex Reader and Jimmy Carruthers, a Nottingham contingent 
with Charles Harrison, Tom Boot and Harry Bosworth, George Sidney 
and Harold Poole from Bristol, Paul Clive and Harold Roebuck from 
Blackpool, Ted Beal from Southampton, Eric Lewis and Ivan Fowler 
from Northamptonshire, Prof. Bofeys of Cheltenham, Eric Williams from 
Ledbury, and, of course, a strong Birmingham contingent—Bill Amac, 
Stanley and Linda Marelle, Mr. and Mrs. Fred Walker, and Mr. and Mrs. 
Henri de'Seevah. Also present were Arthur Dowler, Mr. and Mrs. 
'Max Andrews, and Lenz (the Human Pincushion, who posed for a Press 
photograph with a mass of hatpins piercing his face, neck and arms). 

THE. DINNER. 

An excellent dinner followed, presided over, of course, by Oswald 
Rae, the Ring President, flanked by -his hard-working and efficient 
Officers, amongst whom one cannot omit to mention Bill Stickland, who 
did the lion's share of the organising, as befits‘a Secretary ; Harry Kaye 


(who arranged the magical programme), the Toastmaster, Walter . 


Kemp, O.B.E., and Ralph Chart (Raoul). 
THE SPEECHES. 

After the Loyal Toast, ''The British Ring" was proposed by 
Mudaliyar Amareskara, O.B.E., President of the Association of Ceylon 
Magicians, the President responding. N’Gai, in responding to “ The 
Visitors " (proposed by Mr. Jackson Coleman) forecast BOGSKAR for the 
National. A brief and witty speech by Geoffrey Robinson clearly pleased 
the ladies, as was evident from Mrs. J. E. Stone's response. Eric Wilson 
proposed ‘‘ The Press," and Edward Graves, in replying, paid us a very 
graceful compliment. | 

THE SHOW. 

A short break—and on with the Show. Conditions were poor and 
George Smallwood, Stage Manager, had an unenviable job. Péter 
Waring, full of cracks to suit the occasion, announced the first item, 
Cyraldo with his Mystic Maids. This Act was notable for the finished 
presentation of his Tubes, Silks and Liquids, which goes to show that the 
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inventor can often put over an effect which in another's hands would fail 
pitifully. His feature effect, and one which promised to be the best 
of the evening, was Eric Lewis's ‘‘ Thru a Half-inch Hole ” with a live 
girl instead of the usual picture. However, it went off as planned, much 
to the disappointment of the assembled magicians—there she was at the 
finish, minus the bathing costume. but covered bya towel. 

Next on the bill came Edward Love, whose book has just appeared. 
He featured card work ; his Card in Cigarette was very fine (Rex Reader, 
sitting next to me, said '' Put down ' clean cut ' "), he did a torn and 
restored card routine and closed with the Cards to Pocket. (Reader 
said: ‘‘ Write ' Masterly handling thro'out' " and I agree.) 

' An acrobatic dance by Margaret Thompson provided a break, before 
the next Magical Act, that of Reg Salmon, who featured Human Gaso- 
meter, thimble manipulations, and Mr. and Mrs. Green, closing with his 
black light presentation of the Dancing Skeleton. 

Bayard Grimshaw and Marion.provided variety in the shape of a 
second-sight act, which was exceptionally clever and dramatically staged. 

Claude Chandler then arrived, in his original Ventriloquial Act 
“ On the Bust "—a short, speedy, really entertaining routine presented 
in his usual polished style. 

Back to Magic with Voltaire (Bobby Arren) who did the Egg Bag 
with Lighted Bulbs, the cut-and-restored Light Flex, made bulbs light 
and change colour at his fingertips, gave a slick rendering of the Thumbtie, 
and closed with a Goodnight Banner on which lighted bulbs made a large 
“V.” He was original, mystifying, and entertaining—a rare combina- 


George Braund, back from the:war, gave us several card effects in 
addition to a slick Walking Stick Vanish. His closing item—Card - 
Sword with an Umbrella (if you follow me)—was the typical George Brand 
of magic, but it was all well done. : 

john Ramsey closed the show with ''Sleights from Ayr ’’—all the 
usual Ramsey material, presented in the usual Ramsey style, and most 
effective, but nearly ruined by the general exodus of the guests neces- 
sitated by the lateness of the hour. 

Surrounded by guests who didieverything except stand on the piano, 
Joan. Pounds worked like a trojan as accompanist throughout, and one 
cannot fail to give a special word of praise to Peter Waring, who held the 
show together from start to finish. (He has promised me his autograph 
if the '' puff" is good enough). 

Truly ‘a marvellous evening. One brings away two vivid impres- 
sions :: that of the genial good-fellowship of the whole crowd—and an 
acute perception of the shortage of razor-blades in the Metropolis. 
Beards were all around, and those not wearing beards wore luxuriant 
growths on the upper lip. One felt most sympathy, perhaps, for Geoffrey 
Robinson, who seemed to have the straggling ends of his moustache 


trapped between his upper dental plate and the roof of his mouth. - 


On this note, then, we say farewell to the Victory Dinner and turn 
our eyes forward to the Victory Convention . . he may have shaved 
in the interim! . 


P.s.—Nopopy cut a rope! 


THE “PUSH THROUGH” CARD. 
By R. W. EDMANSON. 

\ X /HENEVER I get hold of a pack of cards I have the urge, common 
- to most conjuters, to experiment. with moves that seem to lead 
nowhere but occasionally do suggest some new idea. While 

doing this the other day I folded a card in two; it developed a most 
decided ‘‘ crack ” and I found that if I placed this in the middle of the 
pack and inserted a card from the top immediately behind it, the inserted 


card caught in the crack and forced the faked card out at the opposite . 


end. 

I next improved on tliis idea by cutting a strip of one-eight of an 
: inch from the centre of one card and pasting the strip on the centre back 
of another card, carefully matching the pattern, and found the.idea 
might be put to practical use. R 

The card I faked was the Five of Spades, and I tried it out on the 


“ family," as follows: I asked that a card be taken from the pack and . 


shuffled back. I then made a “ search” for it and triumphantly produced 
the Five of Spades as the chosen card, at the same time inserting it 
halfway into the deck. The “family.” protested that this was not the 
card they required. -I looked at it in disgust, turned the pack with 
the protruding card sticking downwards at the bottom, struck the whole 
lot smartly down on the table and out from the top sprang up the correct 
card, which was handed out for examination. 

The procedure was a simple force, the forced card placed behind the 
prepared Five of Spades, the latter left protruding at one end which, 
when forced back into the pack, caught the correct card and pushed it 
through. d DS. 

Here you have the bare bones of an idea that could be made really 
useful, and I invite readers to send in their ideas to the Editor. (What 
about a small prize, Mr. Editor?) , 

The idea can be used to change one card for another, as follows :— 


Show the faked card and insert at one end of the pack. Turn the pack . 


with backs to the audience. Hold in the right hand, thumb one side, 
second, third and little finger at the other side, first finger folded down 
behind. Transfer to the left hand, as follows: Turn the pack over, 
sideways to your right, and transfer to the left hand still keeping the 


BACKS to the audience and moving your body to the LEFT, AT THE SAME | 


TIME, PRESSING THE PROTRUDING CARD HOME WITH YOUR FIRST FINGER. 
On completion, the pack will look the same but another card will be the 
one sticking out. This is a most deceptive move, and looks as if you 
have merely transferred the pack from one hand.to the other. 

As stated above, I would-welcome any ideas for the use of this 
‘“ Push Through " Card. 


IO E 


l Presidency. 


GILBERT WELLS 
Presidént : SF . RN 
‘BRITISH MAGICAL SOCIETY. 

Member : 
MAGIC CIRCLE, INTERNATIONAL ` 
BROTHERHOOD OF MAGICIANS, 
SOUTH STAFFS. MAGIC CLUB. 


When the '' working. party S 
of the British Magical Society has 
finished erecting the stage for one 
of its Visitors' Nights, Gilbert Wells 
is the man they call on to prove its 
trustworthiness. If it stands him, 
their minds are at ease. Builtona.. 
generous scale, he has a personality 
as big as his frame. From the 
moment he enters and exclaims, 
Good evéning . . . customers," 
he has the audience in the hollow of his capacious hand. - 


There are two:items which he never willingly leaves out of his - 


programme : a routine with cards which leads up to Cards Up The Sleeve 
and Diminishing, and the 20th Century Silks. His show contains bigger 
stuff, but it doesn't register so well, for these two items have been built 
up by a quick succession of gags and his peculiar brand of tongue-in-cheek 
humour until they represent magical entertainment at its best. He 
likes best the. old tricks and the old jokes—'' you can't beat 'em ! "' 
He came into magic through the usual channels. -The first step was 
a coin on the end of a length of elastic, and the second and third a box 
of tricks one Christmas and Goldstón's book, '' The Young Conjurer." 
The length of elastic broke; the servante he made by turning up the 
edge of a table-cloth on Goldston's instructions let him down. He has 
never used either elastic or servante since. 
There remains to him only one magical ambition—to perform the 
'" Memory Test.” He once parked his car before going to a B.M.S. 
meeting, and so enjoyed himself that he forgot where he had left it. There 
followed a long search over half the city before it was finally located. 
Friendly as a person, enthusiastic as a magician, brilliant as a 
showman—the B.M.S. has nothing to fear during the year of his 
FF. 


DRIED EGG. By Zaharee. 

Here is a sure-fire gag for those magicians who, in presenting 
Magical Cookery, break an egg into the cake tin. First, obtain an 
ivorine egg, and cut it in half, making the cut as jagged yet as 
clean as possible. -The cut edges are then coated with rope cement, and 


the two hollow halves filled with very fine dry sawdust, which, from a 


short distance; will look exactly like dried egg ` The halves are then 
cemented together, and you are all set. ; 

When the time arrives to break the egg into the pan, it is, of course, 
the preperty egg which is used. The sawdust is allowed to trickle down 
from a fair height in good view, and the magician exclaims: ‘‘ Just 
my luck! Out of all the millions of eggs laid daily, I have to get the 
one laid as they change over to peace-time production ! " 
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STOOGE TO A DUMMY. 


ARIETY must move with the times, and the astute and business- 
like vent. realises that fact as much as the go-ahead magician. 
For many years there was a tradition in ventriloquism that was 
almost as hard-and-fast as the tradition of Punch. Every ventriloquial 
sketch was cut to one pattern... The performer, preparing to address the 
audience, was interrupted by his dummy. He countered, and there 
ensued a cross-talk battle in which the honours were shared. ‘The vent. 
showed himself to possess superior knowledge ; he knew tat two and 
two added up to four, and also the meaning of the word “‘ ditto." The 
dummy, on the ‘other hand, won his points with a peculiar brand of 
street-urchin humour rarely found outside of such an act. : 
‘That is changing now. Ventriloquists are learning the lessons 
taught by Bob Hope and Jack Benny, the secret that made Chaplin 
the greatest comic of all time, the formula for securing àpplause and 
renown by always having the laugh against you. E 


It is a sound formula, based on the psychological principle that the ` 


cause of all laughter is a sense of superiority. When we laugh at the 
portly business man laboriously panting after his hat which a high wind 
has whipped away, we laugh, not because there is anything intrinsically 
funny in the situation but because we wouldn’t allow our bodies to become 
so unseemly stout ; and, if we did, we would take care that no wind 
stole our hat ; and if that did happen, we should make very sure that 
we shouldn't cut such a ridiculous figure in chasing'it. In every way 
‘we are superior to the figure, and we laugh. The custard-pie is the 
premier example of the same principle. ' ai 

Bergen probably provides the finest example of this principle as 
applied to ventriloquism. He wasn’t the first to apply it, but he has 
certainly made more capital out of it than any other performer. Every 
laugh in the Bergen act is raised by MacCarthy, and is directed at Bergen. 
And they are not cheap laughs. MacCarthy wins by adroitness and a 
superior wit. Edgar Bergen is not a comic on the same footing as his 
dummy. He is not even a '' feed" man in the usually accepted sense 
of the term. He is simply a stooge. Stooge to a dummy. 

Arthur Worsley is another performer in the same field, and he 
would seem to have taken the idea to its ultimate extreme. There is 
only one person in the act who matters—the dummy. You get the 
impression that Worsley might just as well not be there. At one point 
in the act the dummy carries on a long discourse to the audience while 
Arthur just sits with an unbelievably vacant and inane expression. The 
dummy catches sight of it, stops, and examines this phenomenon closely, 
finally exclaiming incredulously : ''Cor . . blimey! Is it real? 
And it brings down the house.. 
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There is no need to duplicate the gags of Edgar Bergen or the 
technique of Arthur Worsley, but the theory on which their acts are 


built is anybody's property. And it is worth a thousand scripts. F. 
MAGIC MAIL 


; ‘ i Readers are invited to send in letters 
To the Editor of Abracadabra. ; on LIVE subjects, not exceeding 200 
DEAR Sm, words in length, for publication. — ' 


Further to your tips on the Evaporated Milk Trick, may I add mine. 
At a recent show, I overheard a lady say that the milk went up my sleeve, 
so now I have the milk mysteriously moving from one place to another. 
First, the usual routine with the paper cone, on one side of the stage. 
Then I carry the milk invisibly across the stage to my ‘‘ Say When " 
glass. I show the glass empty, place it in the container, and withdraw 
it again full of milk. The container is shown empty and the glass 
replaced. When it is taken out again, the milk has disappeared once 
more. Then, centre-stage, I take up the De’Seevah Lota Milk Churn, 
which had been standing upside-down on the table, turn it right way up, 
make mysterious passes, and finally pour out a glass of milk which I 
invite a child to drink. This MOVABLE MILK TRICK is a perfect link-up 
of three units, and is well worth trying for those who possess all three. 

i Yours fun-atically, 

DEAR SIR, GERRY FINDLER. 


Iam indeed sorry to have caused Bernard Ayres or anyone annoyance 
by my comments on vents. - I quite willingly tender an apology for the 
remark referred to, as Mr. Ayres has taken it.so much to heart, which 
was really made in comparing the extraordinary variance in the tone 
and quality of Goodliffe's reporting on another variety act and then 


. the peculiar attitude he chose to adopt when reporting on my own. My 


quarrel is therefore with Goodliffe. 


1 Sursum. corda, 
(Extract) T 


CHANG. 


WILL HERSHAL. 


T is with great regret that we learn from Wilford Hutchinson'of the 
passing, at the age of seventy-five, of Will Hershal. Hershal's real 
name was William Henry Tingle. Born into a family of music-hall 

sketch artists, he had been connected with the stage for the greater part 
of his life. Over fifty years ago, when touring companies played the 
public halls, he used to ‘‘ double " as lanternist and conjurer. . 

After his marriage, he made Ashton-under-Lyne his home town, 
and in the early days of the cinematograph toured from there presenting 
a two-hours' show of pictures, magic and ventriloquism. He booked a 
vent. to assist him. Later, he practised ventriloquism himself, working 
distant voice and the doll's head in a box. 

He. was always a keen student of entertaining, and his show was 
always clean and free from any suggestion of vulgarity. With his 
passing Magic has lost another magician and a gentleman. 


It is with the greatest regrét that we have to report the death on 
February Ist of The Great Nicola. He was aged sixty-three and had been 
in poor health for several months. One of the most widely-travelled 
magicians of his time, he toured as a showman for over forty years. We 
hope to print a full appreciation of his work in our next issue. 
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Where to See Chem 


Week Commencing March 25th. j 
( Artists are invited. to acquaint us of their advance bookings) 


BEDronRD (County). Merlin, Prince. of Mystery. 

East Ham (Palace). Arthur Worsley, '' Sealed Lips." 
GrAscow. (Metropole). Kardoma, the Patriotic Illusionist. 
KEIGHLEY (Hippodrome). ' La Celeste. 

KiLBURN (Empire). Cire, Emperor of Mystery. " 
LivERPOOL (Pavilion). St. Clair, Mayfair's Mystery Man. 

` LIVERPOOL (Shakespeare). Leslie Lester, the Debonair Deceiver. 
NOTTINGHAM (Royal). Benson Du Lay, the Slick Magician. 


GRADE “A” TO FOUR-ALE. 
By DAN BELLMAN. 


ERE is a fresh presentation of Grant’s Cow Trick. It resembles 
the version described by George Mackenzie in some particulars, 
but has several points of difference. The glass of milk is 

produced in the usual way, and then covered with a cardboard 'tube. 
A spring snake.is produced from the tube; which is then shown empty. 
Finally, a glass of beer is produced from the pocket, and either drunk by 
the performer himself or presented to a thirsty spectator. No explanation 
is needed for those who already have the effect. The spring snake may, 
of course, be hanging inside the tube from the start, as it is not necessary 
to show the tube empty before covering the glass. 


PATTER : ‘‘ Drink More Milk ! " the posters say. 
—VWhen I was out the other day, 
In a field of grass of luscious green 
Was the finest cow that ever I'd seen. 
Leaning’on the five-barred gate, 
. I watched cow and grass co-operate. 
Green was the grass and black the cow, 
But white was the milk they made, somehow. 
I took that milk from the field so green, i 
And, covering it to keep it clean, 
Carried it home for investigation. 
Then, to my utter consternation, 
Instead of milk I found a worm. 
It fairly made me writhe and squirm. 
In future, I am sure that I 
These fancy drinks will never try. 
It seems to me, by every test, 
It’s quite correct that BEER Is BesT! 


CLOTHES OF DISTINCTION—By an 
artiste of repute who has starred in 
the’ profession—who is also a practical 

. tailor and outfitter—and can give you 

a service ‘‘ second to none." —]AMES A. 

Jenkins, 14, Ethel St., Birmingham 2. 

Telephone Mib. 5254. : 


GOOD MAGIC. STAMP LIST. 
DE HEMPSEY, 363, Sandycombe Rå., 
Kew Gardens, Surrey. i 


VENT. SCRIPTS 


t- Scripts specially written to 
individual requirements. Details : 


Neville Crathorne 


WYTHALL - - +- - BIRMINGHAM. 
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. "The Leicester Magic Circle. En- 


couraged by the success of the three- | 


days run of their revue at a local 
theatre last season, the Circle is this 
year taking the theatre for a whole 
week, from April 29th to May 4th: 
'"Hey Presto" is the name of the 
*how, which contains a company of 
forty artists. It is a genuine revue. 
The book is written, and rehearsals 
have commenced. Meanwhile, for the 


opening scene, which sets the pace for: 


the whole show, three coin-pails are 
required (see advt. columns). ES 


The Bristol Society of Magic. A big 
public show is tabled for March 30th, 
préceded by a luncheon and followed 
by a dinner. Tickets are issued 
separately for each event, but it is 
possible to cover all three for. fifteen 
shillings. Particulars may be obtained 
from Boy Darnley, Secretary, 4, Devon 
Grove, Bristol, 5. 


The Magic Circle. About eighty 
members were present on March 13th 
to hear Jack Morrison give his N. A.M.S, 
lecture on Mental Magic. The demon- 
strations and explanations were fol- 
lowed with the closest attention, and 
the ovation given at the end of the 
evening was evidence of everyone's 
appreciation. Mr. Morrison stressed 
the importance in this branch of magic 
of avoiding the appearance of trickery ; 
éyerything must seem quite '' above», 


bard” and every move be natural. 


He proved, over and over again, that 
the simplest method of obtaining the 

` desired effect was usually the best. A 
most successful evening, and one of the 
highlights of the season. 


"The British Magical Society. At the 
Annual General Meeting the Treasurer 
(Bertram Evans) was able to report 
that the year had been quite successful 
financially, but in view of the Society's 
ambitions for increasing the facilities 
it provides to members, it was proposed 
to increase the annual subscription. 


This proposition. found ready. accep- °° 


OBE. J.P., D.L., M.I.M.C. 


gene TEL, CAXTON ST., S.W.1. 
Magical Theatre: PORTLAND HALL, W.1. . 


from Hon. Sec.: Francis White, 
38, À Avenue, Wimbledon Park, S.W.1 


£ 
President: His G: The Duke of Somerset, 
ibi CUN As DS... 


THE MAGIC CIRCLE | 


On Saturday, 16th March, several 
members püt on an excellent public 
show at Kettering for the Y.M.C.A. 
War Service. "Vocis, the ventriloquist, 
is the Warden at Kettering, and 
secured the services of Edward Maurice, 
Gilbert Wells and Bertram Evans as 
artists, for an excellent bill before a 
large audience. 

The London Society of Magicians. 
Tickets at 173. 6d. each are now 
available from the Hon. Secretary for 
the Annual Dinner to be held at Chez 
Auguste, Frith Street, W.1, on Sunday, 
Apri 7th. At the Extraordinary 
General Meeting, to be held on March 
29th, suggestions are to be invited for 
a new name for the Society, 

At the Criticism Night, on March 
15th, Geoffrey Robinson, George Arm- 
strong, Francis Haxton and Sydney 
Smith submitted effects for criticism 
and suggestions, much valuable -dis- 
cussion resulting. Fred Hawkins then 
entertained by giving a very interesting 
talk on and demonstration of the 
Master Memory. effect. 

The Modern Mystic League. A com- 
petition for the best floor-show effect, 
cards being barred, was held on March 
1oth. First and second prizes were 
won by Bros. A. E. Riding and F. 
Miles, respectively. f 


j SMALL ADVTS. . 

(3d. per word, undisplayed) 
Surplus Magical Apparatus, Vent. 
Dolls, Books, for disposal. Bargains. 
S.A.E. forlists. Exchanges considered. 
WANTED.—Coloured Billiard Balls 


D 


> (Ivorine). DARNLEY, 4, Devon Grove, 


Bristol 5, 


Leicester Magic Circle require 3 Coin 
Pails in working order for one week 
from April 28th. Offers to CHAPLIN, 
200, Braunstone Lane, Leicester. 


WANTED—Davenports Production 
Rabbit, also Snake and Drawer Box.— 
Jack Moorz, ''Sillwood," Upper 
Bridge Road, Redhill. : 


Magical Books, etc., 


available on loan. 
Send Stamp for List — 
ROBINSON, Magician, Stathern, 
^ Melton Mowbray, Leics. - 


BRITISH MAGICAL SOCIETY - 
President -> =" + + Gilbert Welle 
H.Q. and Library : imperial Hotel, Birmingham. 


T. Communications tò. Hon, Sec.: Fred Walker, 


102, Park Hill Moseley, 


March 26th —Woodbines"" Competition 
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I F—it is new unusual 
Tricks that work and 
are sure fire hits— 
You are looking for 
—Better get on our 
mailing List. 


Send in your name and we 
will send you our catalog and 
an 8-page printed circular 
each month—Al! FREE of 
charge. 


We are leaders in . . 
GOOD—NEW—MAGIC. 


U. F. GRANT 


Box 853, HILLTOP STATION, 
COLUMBUS 4, Onto, U.S.A. 


Conjuring Books for Sale 


OLD & NEW. Let me know wants. 
LIST FREE FOR STAMPED PE 
No Callers. 
GEORGE JENNESS, 
47, Inverness Ave., ENFIELD, Middx. 


Vampire FINGER CHOPPER. 


The finest on tha market. Made in gleaming solid: 
po beg A cigarette is chopped and then the 

ician causes blade to pass THROUGH HIS 
Fi IGER ! Cannot go wrong. Self-working. No 
sleights. A stage illusion for the pocket 


Price 10/- Post 4d. 


:HAMLEY- BROTHERS: LTD. 


200-202, Regent St., LONDON, wl 
(Our only ‘address) 


We are out to serve those who want the best. 
Should you be dissatisfied with anything purchased 
from us your purchase price will be re-funded in 
ull. 
SEND STAMP FOR CATALOGUE 
Only Address : 50, St. Mary's Row, 


Moseley. Birmingham 13. 


VERRALL WASS 


regrets the response from om Magic Matter Cal: 
lectors has been insufficient to justify forming à a 
club « presnt; but he hopes to keep in 

with those who have written, 

and would be pleased to hear BM; uwao, 
from others interested. LONDON W.0.1. 
Ld 


HAPPY BIRTHDAY 
erre paros parcel opened to reveal saem) 
fo carton. From same 
produced a Giant BIRTHDAY and 
AD of FLOWERS, mailed complete for 8/6 
SPRING FLOWERS ALWAYS IN STOCK 


HARRY BOSWORTH, 34, Garrfleld Avenue 
TOTON, Notts. England 


WE CAN SUPPLY 


complete apparatus (minus double hanky) 
for Vidu's SNOOPER SNOOPED, for 17/6 
nicely made in Magikraft Style. Routine 
and apparatus 22/6, or get routine first- 
from VIDU. LATEST BOOKS STOCKED. 
“Card Fantasies,” 15/- etc, Hall's “ No- - 
thing is Impossible " is expected shortly - 
and will be in demand. 1 


ERIC C. LEWIS 


MAGIKRAFT STUDIOS 
32, Vernon St., NORTHAMPTON: 


" DAVENPORTS/ 111, HIGH HOLBORN, LONDON 


CATALOGUE OF TRICKS AND BOOKS — PRICE SIXPENCE 
SMALL LISTS oF TRICKS AND BOOKS SEND PENNY SAP! 


"DEMON TELEGRAPH " MAGAZINE - SAMPLE SIXPENCI G^ 
SUBSCRIPTION FOR SIX DIES ~ POST FREE iy 


by GOODpLIPrE THE MAGICIAN, 6 C 
Rates (post free to any address in 


the world): 


Printed by Jounnat Printinc Orrices, Cannon Passage, A and Published each Saturday 
lonnade Passage, Birmingham 
52 weeks £1 13s. 4d. ($6.75) ; 


(Tel. No. Mrp.2207). Subse: 
26 velati] a .55) 


18 weeks 8/8 ($1.75). 


STAR. MAGICAL MANUFACTURING 60. 


No. 9. 


J 


MARCH 30th, 1946. 


THE ONLY MAGICAL WEEKLY 
IN THE WORLD 


DAVENPORT’S 


(CHINESE CHOPPER TRIK 


DON 


"A. WORDRTHAT'SRWISE 
“VIDUIZE ” 


VIDU being the heart of IndiVIDUality, 
many wise magicians use vidu Pitter- 
Patter and Perfected Presentations. ` 
Full details on request. 


“SNOOPER SNOOPED” 


(P.P. No. 29) Is a successful entertainin, 
routine involving the magica! vanish ai 
pearance of silken skeins. Send 5/- 


or write for details. 
VIDU DALES, 
PLATT, KENT TAILOR MADE. 
ANEW SERVICE for DISCERNING MAGICIANS 


í .NUMBER SIX GET YOUR FEKES AND GIMMICKS MADE 
THE GEN. NOW READY TO MEASURE. i 
E wtche printed bi No. 1, THUMB TIE 
No. 2. DINNER JACKET THIMBLE HOLDER 
No, 3. GHOST TUBE REVIVER =v 


HENRI. DE’ 
M.M.C., B. M.S.,1.8,M.. 8.8, MjC. 
The Friendly Magician 
Invites you to send 
S.A.E. for his list of new 
and used apparatus, 
books and m es, 
Your surplus s , etc., 
taken in full or part ex- 
change. 

136. HARVINGTON ROAD. 

WEOLEY CASTLE, B'HAM 29 


Eigh inted pa of good ff. 

Subscription sf per year, including 

release E ; S.A.E. FOR DETAILS TO: ` 
ane 


pl j ! 
, WILFRED BADER, 2, Ay. Cres., 
PARKS | DER 2, ylesbury 


N ; 
CAT HILL, EAST BARNET, HERTS. 
WE ALWAYS BUY AND SELL 


HYPNOTIS: AND TRADE 


Books, Coursés, News-Clippings and 
Magazine Articles on Hypnotism; also 
BOOKS, COURSES and PAMPHLETS on HYPNOTISM, HYPNOTIC 
THERAPEUTICS, SUGGESTION, SUGGESTIVE THERAPEUTICS, . 
MESMERISM, ANIMAL MAGNETISM, etc., any language. 


Any and all fiction and story books containing a HYPNOTIC PLOT or- 
describing HYPNOTIC PHENOMENA in any way. 
NELMAR 


Many exclusive lines in finest E 
quality Metal and Glass-ware. 


Send stamp for list. 


70, Waterloo Road, SMETHWICK, 


Tel. SME. 0439. Stafis. 


When replying to Advertisers please mention, ** ABRACADABRA.” 


2851 Milwaukee Ave., Chicago, 18, Illinois 
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THE DIARY OF A PROVINCIAL NEOPHYTE 
(With apologies to Capt. Trevor H. Hall). 


APTAIN HALL'S always interesting and frequently controversial 
articles in our pages prompt us to jot down a few random 
reflections inspired by talks which. we have had with him. 

His friend Edgar Shackleton is reported (by the Captain, of course, 
and as a wizard story-teller he, must be allowed some poetic licence) to 
have said that his (Edgar Shackleton's) reading ended with.Professor 
Hoffmann and that, since no worthwhile advance in magical literature 
had been made since ‘‘ Later Magic” first appeared, he (Edgar 
Shackleton) did not intend to resume the perusal of books on magic. 


These few dots are to allow time for the reader to disentangle the 
above. That done, let us proceed. j l 

Our view is that conjuring as an entertainment has been transformed 
since Hoffmann’s day. Tastes vary from generation to generation, and 
it has become necessary to devise new presentations, even of the old 
effects, for the modern audience. Granted that most of the standard 
basic principles are exposed by the Professor, granted that he covered a 
lot of ground far better than it has been covered subsequently, there 
still remains the undeniable truth that the performer who relies solely 
on the Hoffmann books and his own ingenuity to bring the presentation 
up to date, is facing much hard and unnecessary work. 

An additional unpleasant fact which should be faced is that much 
of the current magical literature is not only second-rate but second-hand, 
as was touched upon hriefly by Geoffrey Robinson at the British Ring 


- Dinner. That is-a point in Mr. Shackleton's favour. But it would be 


too sweeping a generalisation to say that all modern books fall into this 
category. Condemn our ‘‘SIMPLY WIZARD” (advt.) if you must, 
condemn our Abracadabra if. you will, but grant us that a few of the 
newer works really are new, and good. 

Having demolished that argument (write to us, Edgar; we'll 
print it !), let us turn to one of Trevor Hall’s own controversial statements : ` 
to wit, his doubt of the audience-appeal in Spring Flower productions. 
Conjurers tend to seize any straw which may provide an excuse for 
saving the trouble attendant upon a big production, whether it be 
flowers, flags, silks, or what-have-you ; and this '' Is it really necessary ? ” 
argument seems to us to be one such straw. 
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NE MÀ MÀM——— ——— nó 


Ask any successful professional who makes a big production. He 
may break his fingers manipulating billiard balls and the like, but the 
thing which really ''gets"' the spectator, ninety-nine times out of a 
hundred, is a big production, be it ever so simple. What pulls the 
applause is what counts, every time. Remember, the audience is not 
supposed to know how it is done ; if a magician can present a trick in 
a way pleasing to the spectator and deceive him, too, that is '' artistry ” 
—in other words, it is ARTISTIC in the true sense. 

Speaking of Spring Flowers, we wete hearing the other day of an 
. American Compere—we think it was '' Dorny "—who (beforé a magical 
audience) made a cone from a sheet of newspaper, collected invisible 
somethings from the air and placed them inside, and then, solemnly 
tilting the cone, allowed one Spring Flower to fall into view. ‘‘ Well,” 
he observed, '' you didn't expect me to produce a whole heap just for 


the pleasure of folding them again, did you? ” 
e 
CHOPPER RESULT 


Go on talking. 
We should never have guessed that magicians were such a blood- 


EG AREYOUA 
thirsty lot. The things they have done or have proposed to do with 


EZA E— — 
choppers of one kind and another have caused us sleepless nights. We 


were glad when, the closing date for ''home"" entries having passed, 
we were able to parcel their submissions and send them off to the judges. 


The judges were unanimous in deciding what were the four’ best 
entries, but not fully agreed on the order in which they should be placed. 
The balance, however, goes decidedly in favour of 


GORDON MANLEY, or ILFORD, ESSEX, 
who wins the prize, a Voucher worth £5 in trade with any of our 
advertisers. à 
' Honourable mention goes to JoHN THORNTON, of Oxford, JIMMIE 
Bates, of Colchester, and Bitty McComs, of Belfast. We hope to 
publish a selection of the best entries after the closing date for Overseas 
entries. 


CAL E 


Pa 


Tom Boot tells us that The Millionaire Magician, whose act was 
reviewed in these columns recently, is an old circus performer known as 
Fiery Jack. Many readers in the tenting business will probably remember 
him by that name. 
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THE MISER'S DREAM. 


I WOULD not consider this book complete if it did not include the 
above trick, which has proved such a popular and fascinating effect 
with my audiences. To the best of my knowledge, it has nbt been 
published for many years and, as there have been many magicians. of 
my acquaintance who have not seen it performed, I make no apology 
for its inclusion. Over forty years ago the late T. Nelson: Downs, the 
American King of Koins, came to this country and created a great 
sensation with his act which was devoted entirely to coins. Downs 
was the first of the great specialists, and he was closely followed by 
others, such as the late Howard Thurston in cards, Stilwell in handker- 
chiefs, and Gus Fowler with clocks and watches. 


The routine which follows is not meant to be compared with that of 
Downs, if that is recalled by any of my readers. It is my attempt to - 
present a series of effects in such a manner as to emphasise to my audience 
the desirability of being able to make money easily, and not to give a 
spell-binding display of digital dexterity. The emphasis throughout is 
on the entertainment value, and the patter which is given later assists 
greatly in attaining this end. ' Downs’ during his turn did a number of 
sleights and frequently included a coin ladder similar to that which I 
have mentioned in connection with thimbles. Following the Downs’ 
sensation, there appeared on the market a large number of fakes, such as 
spiders, to enable the persons unwilling to practise to perform the 
necessary front and back palming of coins. In my opinion, these fakes 
were cumbersome and, once in use, they had to be disposed of, which 
was an even harder task. In my case, I relied solely on sleight of hand 
to perform the manipulation required, and I never regretted the months 
of practice which were necessary. For a detailed description of the 


. methods I must refer my readers to Downs book, ‘‘ Modern Coin 


Manipulations,” and a number of booklets published by Mr. Ellis Stanyon. 

My present method is to have twelve or thirteen silyer-plated pennies 
or real halfcrowns lying loose in a small pocket in the left-hand tail of 
my evening dress. As I reach over the footlights to borrow a hat, some- 
times planted with the drummer, I take it in the right hand and pass it 


_ at once to the left, which by this time has extracted the coins and finger- 


palmed them. By resting the brim of the hat on the fingers of the left 
hand the coins were concealed, but the audience was still able to see that 
there was nothing in the left hand palm. Seizing the hat, I turned it 
completely over and brought the coins inside the hat. In this position 
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the coins were next the leather band and ready to be dropped singly 
each time I pretended to throw a coin into the hat with my right hand. 
At other times wlien I began my programme with this trick I walked 

on the stage holding a closed opera hat with the coins held by the left 
hand against the brim. ` All that remained was to flick the hat open, 
‘insert the saucer and commence the.production. I only use the back 
palm twige in the course of the coin production because, if overdone, it 
‘cis likely to be detected.. It was varied, however, and this is made clear 

in the notes which I have inserted in the patter. l 
: On other occasions I have found it necessary to tie the dozen pennies 
or halfcrowns in a bundle with a much. weaker thread than that recom- 


mended below. This enabled me to perform the trick at any time ` 


during my programme,.for as two separate threads were used I had 
less to get rid of and they did not impede the dropping. Many of my 
readers may think this an unimportant detail, but if they try it they will 
readily see the difference which it makes. i 


. . At the end of the production I lift out the saucer and show the 
handful of coins which has been magically caught in the air. Reaching 
into the air, I produce two showers of coins, twenty-nine in each. This 
sudden appearance of over fifty coins calls for a detailed explanation. 
© Beneath my dress vest I wore a black elastic 
belt of about:three inches in width which held 

the bundles of coins on either side of my body 

ready for me.to secure them. I have often 
| wondered why the elastic belt is not more 

widely used, as it will hold billiard balls or other 

small articles, without fear of dropping out 

prematurely. The top and bottom coins of 

each bundle were cut smoothly with a file at 
four points, as shown in the diagram. The coins were then tied with 
a piece of No. 24 black cotton, which could be easily broken by pressing 
the coins on the side. Once they were loose in my hand they could 
be.showered into the hat, | 

Patter for The Miser’s Dream. 

I shall commence my performance by showing you how I make 
money without working for it. For this purpose I use an opera hat, 
a pair of hands and a great deal of hope. I also use this saucer, in order 
that you will hear the coins fall as I drop them into the hat. The coins 
float about in the air. Please keep your seats—the silver collection 
will now take place. 

Here's one floating in the air—I’ll let it float. so that you can all 
see it. That will be far enough. (Produce palmed coin and apparently 
throw it into the hat but retain it in the palm.) All you do is simply 
look for thern and collect them. (Repeat production) (Looking up at the 
curtains) Would you mind dropping off those curtains. (Hold out the 
hat and let a coin drop into it, and at the same time lower coin in the 
right hand in position to back palm it. Swing round to the right, raising 
hand and, reversing the coin to the back of the hand, show the palm 
empty. Again reverse the hand to show the back of the hand but with 
the coin palmed in the ordinary way spread the fingers open. Once 
again close the fingers, reverse the hand and coin, then produce the 
latter which is thrown apparently into the hat.) During the coin manipu- 
lation the patter continues: I recently asked the Chancellor of the 
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Exchequer if he would like to know how this trick was done.- - He replied, 
No thank yoü—-you just make them, I'll take them... (Aside.) Pay as 
you squirm.- (Continue productions.) I once performed this trick at a 
very well-known-hotel in Scotland. Whilst doing it I accidently dropped 
some of the money on the floor and three of the waiters were injured in 
the rush. A very nice hotel that, which I can highly recommend—the 
er-er—what was its name? (Take saucer from hat and glance at it.) 
Oh yes, the Waverley Hotel, Edinburgh. I'll pass this one through the 
hat. (Here push the coin against the crown of the hat, finger palming 
it and allowing a coin to drop inside the hat. Pretend to throw one 
behind the body and catch it in the hat.) Perhaps you would like to 
examine one of these coins; if so, I'll pass this round. Take à quick 
look at it—it does not take long to go round. (Stand on the left of the 
stage facing the audience and pretend to throw the coin after the manner 
of a boomerang, following it round with the eyes until it apparently drops 
into the hat.) This one I will pass into the right knee and remove it 
from the left. (Place the coin at the side of the leg, back palm the coin, 
turn the hand round and make an ordinary palm with the fingers wide 
open. Produce the coin from the left leg. A little more painful, through 
both knees and into the hat. Another one here and another here. | 
(The last one is produced from behind the ear, and openly dropped into 
the hat.) Well, I haven't done so badly after all. I have collected more 
than I would have done if I had passed the hat round. (Shake the hat 
and rattle the coins.) No doubt you would all like to be able to do this, 
but you would soon get tired of putting out your hand as many times as 
Ido. There is a way, however. Instead of catching them one at a time, ' 
collect a lot together, give them.a goód squeeze and you will save a lot 
of time. (Whilst saying this, you are holding the hat in the right hand 
close to the body and near the coins under the elastic belt. Secure these 
coins and palm the bundle, passing the hat to the left hand. Reach up 
with the fingers as wide open as possible and pretend to catch several 
coins. As you reach in the air to collect the coins make a slight left turn, 
which, now that the hat is in the left hand, will enable you to secure the 


- second bundle of coins at the left side. Now comes a very important 


move. In showering the first, load as soon'as the last coins are falling 
into the hat follow them down with the right hand behind the hat. This: 
will enable you to drop the bundle from the left hand into the right. 
Continue the move naturally until the hand is in the air for the collection 
of the second lot. Close the hand and break the thread and again shower 
the coins into the hat. It is the speed of this second load that creates so 
much surprise. I feel sure that very few of the audience have detected 
this move, unless they have watched me very carefully for several times. 
A concluding remark might be: That's all it is—reach out and get them 
and your fortune is made. 


Edward Vernon, of Blackpool, announces the birth of a son—mother 
and child both doing well—on Friday last, thus achieving the distinction 
of being the first magician to proclaim a '' happy event ” in these pages. 
He has. lost no time in putting the little fellow on our waiting list for a 
subscription to Abracadabra. 

Billy Wilson, the Hon. Sec. of the Leicester Magic. Circle, is now in 
circulation again after seven months in hospital. He pays a grateful 
tribute to the Leicester and other magicians who cheered his enforced 
idleness by visits, shows and letters. 
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“The Magicians’ Arms " 
By G. C. ALYN-JONES. 


Will you just step insides “ The Magicians’ Arms,” 
And prove for yourself its old world charms ? 
So: begins the Magician, introducing a picture-model of an inn that stands 
on his table. He takes off the front and continues :— 
, It has four good rooms and a sizeable attic, 
Reached by means of a staircase erratic. 
Taking up some playing cards, he sets a Queen face outwards in each 
of the rooms. 
Here came four Queens for a night, so "tis said, 
And each took a room with a four-poster bed. 
They brought their four maids (which we show as the Aces), 
To care for their wants and to powder their faces. 
Accordingly, an Ace is set face outwards upon each of the Queens. The 
Jacks are next placed out as the jingle continues :— 
In the heart of the night, four Knaves came along 
And entered the Inn with a laugh and a song. 
At this stage the performer breaks off from his story, and begins to 
deal out the four Kings without comment, except an expression which 
says, plainer than words, ‘‘ Hullo! Here's trouble." 
The ladies’ four husbands, on hearing the news, 
‘Demanded admittance to aiv their views. 
They shouldered the doors, all majesty shed, 
But when they entered, were their faces red! 
The performer proceeds to remove all the cards in turn from their com- 
partments, showing the Jacks to have vanished. 
For all the folk in each room at this stage 
Were a King—and a maid—and a Queen in a rage. 
The Knaves, of all this fuss unaware, . 
Opened the window to let in some air. 
They'd have made this story a shade more dramatic 
If they hadn't decided to sleep in the attic. 
By this time, a silk or a fan has been taken up from the table and waved 
in front of the Inn, to indicate the breeze floating in through the opened 
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window. At.the same time, the four missing Jacks mysteriously rise di 
from the Attic. i REAR VIEW 
The story is short, but the moral is strong : p 8 ^ SHOWING DETAILS OF 
Don't jump to conclusions—you can always be wrong ! CONCEALED BOX AND — 


THREAD 


The story as given, in conjunction with the illustrations opposite, 
leaves little to be explained. Four duplicate Jacks are in the box at the 
rear of the attic, and their appearance is effected by means of a thread, 
as in the Rising Cards. The free end of the thread has a ring attached, 
and this lies on a silk or fan on the table. (A fan is clearly preferable, 
although a silk is shown in the diagram.) The length of the thread must 
be determined by experiment, and whether or not the Jacks are inter- 
leaved with indifferent cards in the traditional arrangement for causing 
them to rise singly, or simply caused to rise as one, is a matter for the 
individual performer to decide. í 
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"The ring is secured when the fan is taken up in the left hand. The 
fan is then transferred to the right hand, the ring being retained in the 
left. The performer stands to the right of the table, facing left, and as 
the right hand fans the Inn, the left pulls gently on the thread, causing 
the Jacks to rise. 


The vanish of the original four Jacks is caused by means of wax, 


diachylon or roughing fluid on the back of each King. 
MAGIC MAIL 


To the Editor of Abracadabra. Readers are invited to send in letters 
. on:LIVE subjects, not exceeding 200 
DEAR Sir, - words in length, for publication. 

I cannot let your remarks in your issue dated March 23rd pass without 
comment. 

We are gratified to learn that, in London, magicians are less ‘bare- 
faced than in the Provinces—this can make for nothing but improvement 
in the Art of Magic. At the same time, we hope that the whiskers appear 
only on our persons and not on our tricks, as we believe to be the case 
in some parts of the country. . 

Speaking personally, my only hope is that my hirsute appendage 
does not shrink to such a size that, as is the case with the Secretary of 
another well-known Magical Society, I have to pencil it in to avoid 


removing it accidentally whilst shaving. I notice you make no reference 


to the Malaria Manager who was present at the Dinner ! ! 
Yours, etc., 
_ GEOFFREY A. ROBINSON. 
DEAR SIR, : 

I hate to waste yoùr valuable space, but feel I must comment on an 
article by a Paul Martin, which is in some respects misleading. He 
states that there is a boom in Variety. If he looks through the two pages 
of Calls in last week's Performer he will find only 29 pure variety weeks 
in it, the rest being Read Shows, Productions and: Pantomimes. Far 
from being a boom, during the past five.or six weeks there has been a 
decided drop in takings. +- I have that from a Manager whose word can 
be relied upon, apart from what I have experienced personally at No. 1 
halls. Noting that Mr. Martin has been in the Services for the last 
five years, I can quite understand his error. 

The professional, I fear, wil not worry over his comment that 
Service conjurers are waiting to jump into our shoes. There is a world of 
difference between entertaining troops and a couple of thousand hard- 
bitten Music-hall patrons, and the majority of us are not so careless as 
he would suggest. All the same, no one—and I don't care who he is— 
can be roo per cent. all the time. There is room on the Halls for as 
many as can come forward—it is just a question of' whether they can 
survive it. And if there is such a thing at present as a '' lengthy " run 
of bookings, I and many other professionals have not heard about it. 

Please excuse any lack of lucidity in this letter. This is one of my 
under: per-cent. days; I’ve a bad attack of bronchial 'flu. 

Sincerely, i 
Jack Le Darr. 
DEAR SIR, l 

May one who has spent nearly all his life in China offer a wee bit of 
friendly advice ? It is constructive, and I’m sure you won't mind. It 
is a pity that when Col. Ling Soo chose a stage name he didn't go all the 
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way and adopt a name right in the Chinese atmosphere, for example : 
Ko Ling Su. But in any case, when referred to in the abbreviated 
manner, he is Mr. Ko, not Soo or Su, the surname amongst the Chinese 
being the first name given and not the last. Chiang Kai-Shek, for 
instance, is not Mr. Shek, but Mr. Chiang. It’s just a small point, but 
we can't have Abracadabra's editorial staff making further bloomers on 
this score—can we ? i 

In passing, Fabian might like to see his name rendered in the Chinese 
way. Fah Bay An it is, and his surname is Fah. Your own name is 
not so easy. It could be Go Do Lee Fa, but it is not so nice. Your 
name amongst Chinese would be ''Good Life," as being the nearest 
approach. (Churchill’s, for example, is ‘‘ Temple Upon The Mountain.’’) 

Should there ever be a point relating to Chinese renderings, etc., of 
which you may be in doubt, just drop me a line and I will be only too 
glad to be of assistance—even when I go back to China in June. 

Yours truly, 
_ A. G. JAcoss. 

(Anyone prompted to wisecrack from the second paragraph is hereby 

warned off.—GOODLIFFE). : 


DEAR SIR, 

G. H. Edgar’s suggestions for the Cow Trick are good. I put cow 
as well as fake into the container, partly to provide a reason for the 
thumb-slot and partly to account for the talking. When the cow is 
withdrawn, the fake comes with it, and the noise simply suggests that the 
cow is printed on very stiff card. 

Yours faithfully, 
W. Lr. LAWRENCE. 


——————————————— 

We are sorry to learn from G. H. Edgar that Capt. Leslie May, of 
whose masterly mental work you read in our last number, was recently 
taken seriously ill and rushed to hospital. His many friends will be 
pleased to know that, although still very unwell, he is now out of danger. 
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Where to See Ghem 


Week Commencing April Ist. 

( Artists ave invited to acquaint us of their advance bookings). 
BRIGHTON (Hippodrome). Woodward, World Mystery Master. 
EASTBOURNE (Hippodrome). Arthur Dowler. 

GrLAscow (Metropole). Kardoma, the Patriotic Illusionist. 
HARROGATE (Royal Hall) Merlin, Prince of Mystery. 
MANCHESTER (Palace). Benson Du Lay, the Slick Magician. 
WoorwicH (Empire). Cire, Emperor of Mystery. 


THE GREAT NICOLA 
December 14th, 1882—-February Ist, 1945. 


AVING served an apprenticeship as assistant to his father, Will 
Nicola began his own magical career at the Omaha Exposition 
in 1900, and from there went to France for the Paris Exposition. 

Back in the U.S., he toured vaudeville and Chautauqua for several years. 

His first world tour began in 1910, and lasted for three years. The 
itinerary was repeated in 1921 and again in 1929. He began his last 
world tour in 1939, but the war intervened, and the whole show went 
down with the s.s. Sirdhana when it struck a mine in Singapore harbour. 
Nicola and his company very narrowly escaped following the show to 
the bottom. ; 

Nothing daunted, he began to build another, smaller show, and 
performed often through the war in Service hospitals in America. Illness 
finally overtook him, and he was laid up for some time before his death. 

Always acknowledging the importance of detail, Nicola would go 
to great lengths to ensure that scenery and costume were authentic for 
every major illusion he presented. He was widely loved and greatly 
respected, especially amongst American magicians, for he was always 
approachable and friendly. May he rest in peace. ` i 


l HAVE YOU A FRIEND 


anywhere in the world who is not yet a'Subscriber to Abracadabra? 
We know there are many magical enthusiasts who are '' out of touch," 


' and if you know of any such we invite you to help them, and yourself, 


. and us, in one of three ways :— 


(x) Send us the name and address with 8d. in stamps and we will 
post a sample copy of Abracadabra, together with an Order 
Form, direct. 

(2) Send us the name and address with a remittance for 5s. (S1.00) 
and we will post the eight issues so far published. 

(3) Send us the name and address only and we will post direct an 
Order Form with the necessary details. 

Whether you send us any money or not, if you help us in one of the 


‘three ways suggested, we will send you, quite free of charge, a pocket-size 


booklet entitled '' 10x Gags and Stories "—the sort of thing which any 

patter magician or compere can slip into his inner-jacket pocket .and 

use on-the job. This booklet is NOT FOR SALE. It has been printed 

especially as a gift for readers who help us. It will be sent to you free 

and post free on the terms outlined. 

OR PLEASE LET US HAVE THAT NAME AND ADDRESS 
! 
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JOHN RAMSAY 


President : 
AYR BROTHER CONJURERS. 


Member : ; 

INNER , MAGIC CIRCLE, WITH GOLD 
STAR. 

INTERNATIONAL BROTHERHOOD OF 
MAGICIANS. 

MAGICIANS CLUB, LONDON 
(HONORARY). 

SCOTTISH CONJURERS ASSOCIATION. 

YOGI CLUB, PHILADELPHIA, U.S.A. 


HEN this photograph. was 
taken, John Ramsay was a 
few years younger than he is 
to-day, but he was no wilier. 

His hair has thinned out since then, 
but his guile is just as thick as ever it 
was. We met him again recently, and 
marvelled afresh at his uncanny skill 
and delightfully ‘‘ open ” presentation 
of some standard mysteries which he 
has taken and adapted and made ex- 
clusively his own. The occasion was a 
‘* get-together ” called by John Knox 
(co-founder with ‘‘ Johnny " of the. Ayr Brother Conjurers), and at Knox's home 
a score of eminent magicians foregathered to swop ideas and to delight in the 
manipulations of the guest of honour. 

We are not given to uncritical boosts- Magic, we feel, has too long suffered from 
log-rolling and back-patting and puffs that parade as news. But it is difficult to 
write with moderation of the work of Johnnie Ramsay. His sleight-of-hand is 
unexcelled, perhaps even unequalled. Performers who know all there is to know 
about the Cups and Balls are not merely puzzled, but utterly baffled by Ramsay's 
presentation. His Cap and Pence is a masterpiece of artistry. A routine with 
three half-crowns and a hat remains a complete mystery to us, although every 
move was made slowly and fairly, and although we have given the matter a lot 
of thought subsequently. And his work with thimbles . is 

It is not that he is always ‘‘ one àhead"; he must generally be half-a-dozen 
ahead. We watched for the disposal of the knot in a rope routine which until then 
had seemed very ordinary, and we missed it entirely. We still have no inkling when 
and where he disposed of it. In this, as in everything else, he seemed never to 
make a ''move." Every action was perfectly natural and fully accounted for. 
Never at any time was a gesture in question. His misdirection is perfect. If it be 
true that art consists in the concealment of art, then John Ramsay is the finest 
magical artist we have ever met. 

He represented the British Ring at the Batavia, U.S.A., Convention in 1935, 
and in the words of one of the party ''conjured them silly." Leading American 
newspapers front-paged him. He returned two years later with the party that 
went to Battle Creek. The journey was made on the '' Queen Mary," and at one 
of the ship's concerts he shared the bill with Henry Hall and Larry Adler. Fresh 
triumphs again in America, leading magicians praising his consummate skill and 
artistry. 

Milbourne Christopher, writing in The Linking Ring, has commented : '' If you 
haven't seen John Ramsay, you haven't seen one of the greatest living exponents 
of sleight-of-hand." And Ralph Hull, writing to J. Crosland, of Batley, wrote: 
“ I will say that I do remember him. Never spent a more enjoyable evening than 
the one I spent in his room at Battle Creek. His tricks with coins and small objects 
are the best I have ever witnessed. His trick with the half-crowns and small 
cylinder left us guessing—and we are still guessing." 

Not bad going, for a little tradesman in Ayr for whom magic has never been 
more than a spare-time hobby! If you have never seen John Ramsay at work, 
you have never seen sleight-of-hand at its subtlest and best.. Should an opportunity 
arise, take it! If it means journeying across half a continent, it will be worth it. 
You will never regret it. F. 
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Cotswold : Magical Society. 


COMPETITION ASSEMBLY 
& TRADERS' EXHIBITION 


FRIDAY, 3rd MAY. 


8.0 p.m. Reception at the, Royal Hotel, 
Cheltenham. MagicShow. Licensed Bar. 


SATURDAY, 4th MAY. 


All day from 10 a.m. 
MAGICAL TRADERS' EXHIBITION 
First time in this country. 
2.30 p.m. The Cotswold Silver Challenge Cup 
Conte. Representatives from Britain's 
. leading Magical Societies in a battle of 
magic. 
8.0 p.m. THE SORCERERS' SOIREE. 
ickets 5/-, including refreshments. 
. Star Magical Programme. Fun & Games. 


SUNDAY, 5th MAY. 


9.0 a.m. to 5.30 p.m. NON-STOP MAGIC. 
THE COTSWOLD COMPETITION. 


Unless otherwise stated admission: is free to all 
events to Badge Holders. Send now for R 
tration Forms to W. H. Tyler, 1, “ Terhill" 
e Circus, Cheltenham, who will book you 
for a Badge and Souvenir Programme. 
Hotels must be ed direct. Few vancancies at 
The Royal, The Plough, Belle Vue or Ellenborough 


‘PUBLICITY?’ 


ACard Trick to give your name Publicity. 
Full instructions: 10/6 ($2.00) 


NEVILLE CRATHORNE 
WYTHALL - - - BIRMINGHAM. 


A NEW ROUTINE FOR 
EVAPORATED MILK 
Put the milk back into the same jug in a hum- 
orous and mystifying manner. A smashing 
conclusion to this well-known effect. Full in- 
structions and patter 8s. 6d. from 


. ;KEN BURROWS, 
, Woodford Road, Hucknall, Notts. 


THE MAGIC CIRCLE 


President : His Grace The Duke of Somerset, 
D.S.O., OBE., J,P., D.L, M.LM.C. 


Clubroom and Library : 
ST. ERMIN'S HOTEL, CAXTON ST., S.W.1. 


Magical Theatre : PORTLAND HALL, W.1. 


Full particulars from Hon. Sec.: Francis White, 
39, Alverstone Avenue, Wimbledon Park, S.W.19 


BRITISH MAGICAL SOCIETY 
President - - - - Gilbert Wells 
H.Q. and Library: Imperial Hotel, Birmingham. 


Communications to Hon. Sec.: Fred Walker, 
102, Park. Hill, Moseley, Birmingham. 13. 


APRIL 8th—SALE & EXCHANGE 
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The South Staffs. Magic Club. The 
Worcester Wizards visited the Club.on 
Saturday, March 23rd, to provide one 
of the best magical shows in the Club's 
history. Arthur Culpin, President of 
the S.S.M.C., introduced the. visiting 
Vice-President, Cyril Cowley, who.then 
took charge, compering the first half 
of the entertainment. The second half 
was. conducted by Vanisto, who, 
assisted by Anne, had opened the show 
with a bright contribution, ‘‘ Worcester, 
Saucery.” Robert Lunn and Edna 


', presented a smooth manipulative act, 


and Tom Merrit a silent Chinese 
offering, finally producing all the 
ingredients of a tea party for the 
audience. Superb fooling came from 
Eric Williams, his Ma and Mary, the 
Blooming Cactus and a sketch entitled 
‘“ The Planets " scoring heavily. Elsie, 
presented by Cyril Cowley, did blind- 
fold divinations of words, cards and 
song titles. Variety to produce a well- 
balanced show came from Reg. Bryan 
(Chalk-talk), and vocal items from 
Belinda, Lilian Turner, Ronald Fisk, 
and Harry and Pat Barber. 
Arthur Ulbrich. 


The Cotswold Magical Society. At a 
recent Closed Meeting, all the magical 
estate of the late Ted Knight, of 
Swindon, were auctioned, generous 
bids being forthcoming. President 
Wilfred Tyler, in the Chair, thanked 
the Patron who had served them so 
well again as Auctioneer, and several 
effects were demonstrated by R. H. 
Thornbury and Cyril Taunt. 

Arrangements are now almost com- 
plete for the Magical Week-end, of 
which details appear in the advertise- 
ment columns. Many Societies are 
entering the competition for .the 
Cotswold Cup; others desiring to do 
So are urged to communicate imme- 
diately with Tom Waterman, Lans- 
down, Stroud, Glos. 


British Magical Society. Members of 
the Midland Magical Society provided 
the entertainment for the March 
Visitors’ Night. Piloted by Vic. 
Richards, the party consisted of 
Michael Carroll, a compere with some 


. Original touches, who introduced in 


turn Will Stanley, Ivor Lawson (vent.), 
Leo Rennor and Delmo, who closed 
the first half with a colourful and 
spectacular offering. i 
An original Punch show by Uncle 


Jack. opened the second half. . He 
certainly lived up to his reputation 


as one of the best men in the business. © 


Wilmore followed, and then Kelvin, 
with the memory. Test remarkably: well 
done in view of the latitude he allowed 
the audience. Prof. Packoff opened 
with an effect out of Abracadabra— 
they do work, you see—and finally 
Khen Dhal, the visiting President, in 
'' Talkative _ Wizardry.” Leonard 
Shakeshaft stage-managed competently 
and Les Cole was, as usual, the accom- 
panist. The collection realised gro. 


The Associated Wizards of the South. 
“ Whizz,” the magical and “variety 
Show.put on at The. Avenue Hall; 
Southampton, was a complete success. 
The entertainment was produced and 
compered by Anthony Spicer, who in 
the guise of Foo Ling also presented a 
colourful and pleasing display of 
Chinese Magic. The act of Ron 
Hansford, ‘‘ A Hat, A Stick and A 
Trick,” brought a big hand for its wit. 
Walter Vincent scored best with his 
“ Rara Avis," an illusion which still 
baffles many knowing magicians. Bon- 
dene. (the Secretary, Eric Bunday) 
was assisted by his thirteen-year-old 
daughter Sylvia in presenting a clean 
and clever act, Sylvia herself working 
the Organ Pipes to a good hand. 
Ventriloquial Wizardry of a high order 
came from Fred Whalley, and soprano 
solos from Freda Robbins. Wynn 
Maidens presented monologues and 
song-and-dance, and Reg. Simpson 
character studies from Dickens of a 
quality which caused him to take thre& 
"* curtains." : 
E A. W. Scribe. ©, 


The Guild of Magicians, Nottingham, | 


'' Sleights " were the subject of. the 
last meeting, and Bertram Millidge, 
with the able assistance of Fred 
Robinson and Valentine Beestonn, 
provided an instructive and enjoyable; 
evening. Bertram’s . demonstrations 
of the Ambitious Card and the Four 
Ace Trick were excellent, as also were 
the repeated fan productions and in- 
detectable '' pass " of Fred Robinson. 
Val. Beestonn's contributions were 
basic sleights with balls and coins. | 

Jack Le Dair, who was performing 
at the Empire, dropped in towards the 
end of the meeting and was welcomed 
by the Guild Chairman, Charles Harri- 
son. Jack demonstrated an excellent 
finale to a billiard ball routine, and a 
clever effect with three coins, to 
everyone’s delight. 


The annual dinner has been fixed for - 


Thursday, April 9th, and will be held 
at the Victoria Station Hotel. 

The Exonian Magical Society. The 
field for the Regional Competition is 
to be enlarged and invitations are being 
extended to two more societies to 
participate. The challenge cup will be 
awarded yearly to the society giving 
the best magical offering at a public 
show held for the purpose, the show 
being held in turn at each town con- 
cerned. 

At the meeting held on the 23rd 
March, Trebla spoke on ‘‘ Magic of the 
Midlands," in: which he advanced the 
argument that one should learn some- 
thing from every performance seen, 
every book read and every subject of 
study; thus the mind is magically 
primed and ready to provide ideas 
when needed. E 

The London Society of Magicians. 
March 22nd was. the night of the sale, . 
the high spot’ being Percy Press’s 
handling of a vent. dummy. George 
Davenport bought and presented to 
the Society a set of rare books, and 
Peter Drake a table. The sale realised 
approximately £30. . 

On Sunday, the Society. presented 
Springtime Sorcery at the. Tavistock 
Little Theatre, the guest artists being ` 
Voltaire in Elec-trics; and Prior 
Wornell, baritone. Members perform- 
ing included Crystal, Jack. De. Vere, 
Norman Rashleigh, Ernesto and Sel- 
wyn, and the whole show was notable 
for its accent on colour. Silks pre- 
dominated, and every stage setting was 
excellent. : 


The Magic Circle. An enthusiastic 
audience greeted the artists at the 
regular monthly meeting on the 23rd. 
March. The programme, compered by 
Peter. Drake, included Val Verdun, 
George McIntyre, Sydney Swaine, 
J. F. Orrin, C. Leonard Blyth, Tony 
Branson and Magini. Entertainments 
Secretary Jack Forsyth was. stage 
manager. The packed house mcluded 
many well-known: professionals who 
ettended. between shows. 


SMALL ADVTS. 
(3d. per word, undisplayed) 


GOOD MAGIC. STAMP LIST, 
DE HEMPSEY, 363, Sandycombe Rád., 
Kew Gardens, Surrey. 


Magical Books, etc., 
available on loan. ius 


Send Stamp for List— : 
ROBINSON, Magician, Stathern, 
Melton Mowbray, Leics. 


.Vampire FINGER CHOPPER 


The finest on the market. Made in gleaming solid 
aluminium. A cigarette is chopped and thén the 
m ielan causes blade to pass THROUGH HIS 
GER! Cannot go wrong. Self-wörking. No 
ore: A stage ilusion for the 
Price 10 fe "Poit 4d. 


200-202, ; Regent St., LONDON, W.I 
(Our enly address) 


| STAR MAGICAL MANUFACTURING CO. 


We are out to serve those who want the best. 
Should you be dissatisfied with anything purchased 
[rom us your purchase price will be re-funded in 


ll. 
E SEND STAMP FOR CATALOGUE 
Only Address: 50, St. Mary's Row, 


Moseley. Birmingham 13. ^ 
A NEW ROUTINE FOR 
EVAPORATED MILK 
Put the milk back into the same jug in a hum- 
orous and mystifying manner. A smashing 


conclusion to this well-known effect. Full in- 
structions and patter 8s, 6d. from 2 


KEN BURROWS, 
Woodford Road, Hucknall, ‘Notts. 


HAPPY BIRTHDAY—. 
Effect : parcel opened to reveal an empty . 
.foiding carton. From the same is then 
produced a Giant BIRTHDAY. CARD and 

AD of FLOWERS, mailed complete for 8/6 - 
SPRING FLOWERS ALWAYS IN STOCK. 
HARRY BOSWORTH, 34, Carrfield Avenue 
TOTON, Notts. England. 


I F—lIt is new unusual 
Tricks that work and 
are sure fire hits— 
You are looking for 
—Better get on our . 


mailing List. 


Send in your name and we 
will send you our catalog and. 
an 8-page printed circular 
each month—All FREE of 
charge. 


We are leaders in . ` 
GOOD —NEW —MAGIC. 


Box853, HILLTOP STATION, 
COLUMBUS 4, Omio, U.S.A. 


WE CAN SUPPLY 


complete apparatus (minus double hanky) 
for Vidu's SNOOPER SNOOPED, for 17/6 
nicely made in Magikraft Style. Routine 
and apparatus 22/6, or get routine: first 
from VIDU. LATEST BOOKS STOCKED. 
"Card Fantasies,” 15/- etc, Hall’s “ Nò- 
thing is Impossible " is expected shore y. 
and will be in demand. 


ERIC C. LEWIS: 


MAGIKRAFT STUDIOS . 
32, Vernon St, NORTHAMPTON . 


Conjuring Books for Sale 
OLD & NEW. Let me know your wants. 
LIST FREE E FOR | STAMPED ELOPE. 

` GEORGE JENNESS, . 
47, Inverness Ave., ENFIELD, Middx. - 
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goal and aimed for it. Discauragements, disappointments, difficulties 
of all kinds arose. We were told probably half-a-hundred times by 
. different people, who should know, that it '' couldn't be done." ' It did 
not worry us because we are by nature the obstinate kind (‘‘ pig-headed ” 
they call it in this country). We carried on. ous 
You will meet with the same discouragement no matter what: your 
aim‘is. (The author of the book mentionéd calls the ‘‘ can't be done." 
fraternity '' People With Négalive. Minds "—a delightful phrase.) “You 
can overcome your difficulties and forge ahead. Why not try it? ` 
It is customary to wind up a good sermon or speech with a quotation. 
An old one comes to mind, which runs :— 
Somebody said that it couldn't be done, 
But he with a chuckle replied 
That maybe it couldn't, but he would be one 
_ Who wouldn't say so till he'd tried. 
So he buckled right in—with the trace of a grin 
On his face—if he worried, he hid it. 
And he started to sing as he tackled the thing 
That couldn't be done—and he did it ! | 
The jingle may, we feel, be pardoned because the sentiment rings the 


bell. 


CURRENT READING. 


Tops. March, 1946. A very readable number, with.much useful 
and worthwhile material. A long Obituary Notice with a full-page picture 
of Nicola, and a ''puff" in Tomm$ Windsor's column for Syd De 
Hempsey and his book '' How to do Punch and Judy " (Hamleys). 

Genii. March, 1946. Reprints from Waller’s '" Up His Sleeve " 
and the Larsen and Wright '' Mysteries For Children," together with a 
repeat Do As I Do routine by 'Glen Gravatt, are star features in an 
excellent number. | . l 

Mac’s Monthly. April, 1946. A nice appreciation of the work and 
personality of Arthur Dowler, with which we heartily concur, and the 
announcement of a serial of Arnold Crowther's magical experiences. 
Tricks, Gossip and Compere's Cdrner as usual. 

Le Magicien. January, 1946. Published -by M. Mayette, of Paris, 
this quarterly is beautifully produced and well illustrated. Tricks with 
cards, paper money, silks and other fairly standard props appear in this 
very full number. " 

Society Journals. The February ‘‘ Gazette ” of the London Society 
of Magicians, nicely printed and produced, contains reports, trick sugges- 
tions and miscellanea. Reports and a quick card trick are the principal 
features of the April number of the B.M.S. Journal. The Magic Knot 
(South Staffs.) appears in an attractive printed cover, and is véry full 
of reports and local news. 


NEW MAGIC. ` : 

A copy of Ken Burrows’ addition to the Evaporated Milk trick is to 
hand. We have not made up the necessary fake—for which materials 
are provided—but think the idea practical and sound. Plot and patter 
suggestions are included with full directions. VI Pel 

A short but attractive list of ‘‘ Quality Props " is now available in 


printed form from Burtini, and the full lists of new and used magic by 
De-Seevah. xi 
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SANSA ad liano oon 


THE. GIANT MATCHES 


(The Theatre and Music Hall rights of the following act are 
strictly reserved by the author.) 


T was in 1922, when searching for a novelty to include in my programme, 
that I had the idea of using giant matches to demonstrate match 
tricks and puzzles from the stage. After some consideration, I built 

a board 4ft. 6ins. square, covered it with linoleum and painted it dead 
black, and erected it on a stand so that it was held at a height of roins. 
from the stagé. "Each of the matches I used was about roins. long and 
Iin. square. in cross section, with a leather head coloured red, and with 
two drawing-pins so fixed that the match could be pressed to the board 
and remain fixed there. The side of each match on which the drawing- 
pins were fixed was flattened to ensure that, once placed in position, 
the match remained there. k 

My routine opened with two or three of the following puzzles :— 

A. Four matches were set up as.in Fig. I. The problem was to 
move one match and so form a square, The solution was accomplished 
as in Fig. 2, the right-hand match having been drawn outward until the 
space enclosed by the ends of the four matches formed a square. 

B. Three matches were set up to form a triangle, as in Fig. 3, and 
the problem now was to remove two matches, add one, and so to form 
another triangle. For this, it was riécessary to move two matches to 
another part of the board, where they were placed 
as in Fig. 4. Then the third match was taken 
and added to them, to form again the triangle 
given as Fig. 3. This was a mere catch, of course, ES e 
and its solution always raised a laugh. : 

C. Having placed out the matches, as in FIG.1 ' FIG. 2 
Fig. 5, the question was posed: How. to move the 
inverted match from its central position without ^ 
touching it. To do this, I moved the left-hand / N : 
match (M) to the position in Fig. 6. < 

Then followed several puzzles, of which the 
three given below were, in my opinion, the best FIG. 8 FIG. 4 
of the many possible. 

The Bottle of Wine. 

I told the story of the man who bought a 
number of bottles of wine and stored them in a 
cellar. The audience was asked tà regard my 
board as the plan of the cellar and each match as U 
a bottle of wine. It will simplify the description 
if I give the number of matches used to show the FIG.5 - FIG. 6 


locations of the bottles. 

"The.audience was thus shown that the bottles 
were stored in such a way that they counted to nine 
along each wall—thirty-two bottles in all. Then the 
story continued: The owner had to go away on 
business and left in charge an untrustworthy butler. 
During his owner's absence, the butler stole four of 
the bottles, one from each of seven. (Fig. 8) To 
hide his theft, this canny butler removed one bottle 
from each heap of six and placed it on the next heap 
in a counter-clockwise direction. He thus achieved 


the result shown in Fig. 9, where nine of the bottles 
are still to be found along each wall. l 

: Presumably, this satisfied the owner on his 
return, for he neglected to fire his dishonest servant, 
and when he went away again the butler found him- 
self newly tempted. A further four bottles were 
filched, again from the centre heaps, leaving the 
depleted stock as shown in Fig. 10. Working again 


in a counter-clockwise direction, the mathematical 
butler placed one bottle from each centre heap on one 
of the corner ones. Fig. xr shows the placement of 
the stock after this latest operation. Nine bottles may 
still be counted against each wall. 

A third departure of the owner and a third theft 
by the butler left the cellar as shown in Fig. 12. The 
third rearrangement of the bottles (Fig. 13) restored 
the count of nine to a side. 


Sheep Sharing. 
The story in this problem was that of a farmer 
possessing seventeen sheep who wished to give half of 
them to his eldest son, a third to the second, and a 
FIG. 12 FIG.13 ninth to Junior. The conditions laid down were that 
in the sharing there was to be no killing of sheep, no 
halves, quarters, or any similar fractions. On the 
surface, the solution is of course impossible. The 
farmer overcame his difficulty by borrowing a sheep 
from a neighbour, making the flock one of eighteen 
animals. He then proceeded to give his sons nine, 
six and two sheep respectively—seventeen sheep in 
all. The remaining animal was then returned to the 
lender, and everybody was happy. On my board, 
each sheep was represented by a match, and I illus- 
FIG. 14 ` ` trated the story as I told it by removing the propor- 
tions as named. : i 
Match Subtraction. 


Two rows of matches were laid out on my board, as shown in Fig. 14, 
the number used being immaterial, so long as there was one more in the 
top row than in the other. I did not draw attention to this fact, and 
took care that the matches were not arranged in so orderly a fashion that 
this fact would be noticed. ; 

After having been blindfolded, I asked an assistant to take a stated 
number of matches from the top row. When this had been done, he was 
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FIG. 10 FIG. 11 


further requested to take from the: bottom as many matches as were now 
left in the top. His next step was to remove all the matches remaining 
in the upper tow. I then gave him the number of matches still on 
the board. The simple mathematical secret is that the final number is 
always one less than the number first taken from the top row. For 
example, if three were removed, the answer would be two ; if one, the 


answer would be nil. * 
Match Geography. ' M | . 
This series of match puzzles concluded with a comedy item : '' How 


to make the names of different towns and places, using only four matches,” 
The four matches were stuck upright on the board, about two inches 
apart. As the names of the following places were mentioned, I made 
the appropriate moves as described. 
DUBLIN. Two matches were taken from the board and laid on top 
of the other.two. (Doubling:) 
ALTRINCHAM. Move the four matches about the board into any 
odd position. (Altering 'em.) 
Truro. Four matches set in a perfectly correct row. (A true row.) 
RorroN Row. All the matches were set askew. 
. PRESTON. One of the matches was removed from the board and then 
pointedly pressed on it. +... : 
OLDHAM. Two matches were held high in' the air. (Hold’’em.) 
TuRNHAM GREEN. Gréen limes were turned on the white matches. 
ABERDEEN. Two matches were placed partly in the right trousers 


pocket. . RENDER 
Bury. The four matches were put into a box or miniature coffin. 
CLAPHAM. Turning to the audience, I remarked: '' My last is 


without matches; I leave you to guess. Clap. 'em." 
This signal for applause never failed. 


Match Spelling. D » 
The following novelty is not difficult and will almost certainly 
interest many of my readers. As the doggerel given below is recited 
slowly, the letters are transposed. For quick working, it is best to 
mount each letter on a square of wood cut to the exact size to take it. At. 
the back of each piece of wood, two pins are affixed, exactly as was 
described for the matches. Alternatively, the letters may be painted as 
matches on:a black cardboard background and four hooks arranged on 
the board on which to hang them. I- am reminded that in his '' Art of 
Illusion," John Mulholland uses the anagram principle employed here 
as the basis for a clever magical effect. 
Here, then, is the doggerel :— S 
- AVILE old woman on EV IL bent 
;Put on her V EIL and ut she went. 
" LE V.I, my son," she said on her way, 
“What shall we do to LIVE to-day ? "- 
The son replied, ‘‘ You'do as you please ; 
I’m going to eat some TVEL cheese." 


Match Marionettes. . 

The match interlude in my show culminated in a marionette theatre 
in which all the performers were matches with red hands, red feet and 
red heads. My proscenium measured 8ft. by 4ft., and the dolls included 


a performer on the horizontal bar, a skeleton dancer, a chair balancer . 
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and two trick cyclists—one on a unicycle and one working on a tight- 
rope. 

The finale in this miniature music-hall show was a” magician who 
presented what the late David Devant called the perfect illusion. This 
unusual exponent of our art opened a long box, and after showing it 
empty, closed it again. The figure then mounted a pedestal about three 
inches high which stood beneath a trapeze. At a given signal, a flag 
opened from the trapeze to conceal the magician from view, and when 
a moment later the flag dropped to the stage the magician had vanished. 
He reappeared in the box already examined. ' 

To produce this illusion, the box was made on the principle of the 
Inexhaustible Box, so that when tilted back and then forward the 
duplicate match conjurer was loaded into it. The trapeze was not so 
innocent as it looked, for between the ropes was sewn black velvet, 
invisible against a back ground of the same material. At the bottom of 
the trapeze was a flag painted with a large question-mark. When the 


flag was lowered, the match was drawn up behind the trapeze and out 


of sight. 


FROM THE DIARY OF A COUNTRY 
p NEOPHYTE—IV. — 2 
By CAPTAIN TREVOR H. HALL, A.I.M.C. 


HE article ‘‘ Magic in Ireland,” by Mr. G. H. Edgar, in Abracadabra 
No 8 causes me to look back with pleasure to my own meeting 
with Captain E. Leslie May. When I was called up in the autumn 
of 1939 I was first posted to the Old Cavalry Barracks, Fulford, Cork, 
where I looked forward to meeting May, who was a regular soldier 
stationed there. Unfortunately, by the time I arrived, Leslie had crossed 
to France with his regiment. e met, however, a year later in the 
Emergency Military, Hospital at Menston-in-Wharfedale, and had an 
excellent exchange of card magic on a trestle table covered by a grey 
Army blanket. It is perfectly true that Leslie May was, and evidently 
is still, a sincere admirer and masterly interpreter of the late Theodore 
. Annemann’s work, and as I remember some of the effects he showed me, 
he was somewhat influenced, too, by the work of Parrish, Weigle and 
Goodrum. There is no doubt that he is an outstanding exponent of 
mental magic. Original ideas of his have appeared in ‘‘ The Jinx” 
and Annemann’s book ‘‘ Ssh—It’s a Secret." 

In my view, however, the most ardent English disciple of the late 
Theodore Annemann is Peter Warlock, who not only specialises in the 
type of magic exemplified in '' The Jinx,” to which he frequently con- 
tributed, but who also features the Bullet-Catching feat from which 
Annemann obtained so much publicity. If there is sufficient unpublished 
Annemann material available for a '' Testament," which I doubt, as 
“The Jinx " was published up to the date of its Editor's sudden death, 
Peter Warlock, Orville Meyer or Max Holden would have prior claims as 
possible authors, and not, I think, Leslie May, as Mr. Edgar suggests. 

My friend A. R. Brown, of Doncaster, reports that the David Devant 
Mystic Circle is now in full opération once more, with approximately 
thirty members meeting regularly. A successful Night of Magic and 
Variety was organised by this Society on 21st March, the programmed 
- magical performers being Messrs. R. M. Todd (President), E. Wales 
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Mns. Macus: '' Yes, my dear, it's the last time he'll produce that- 
rabbit. We've no meat ration this week.’ 


(Hon. Secretary), Haydini, Billy Ellis, Reg Jarvis, and Dixie. The magic 
was varied by Will Raymond, ventriloquist and mimic, Horace Truman, 
cartoonist, and the Accordian Serenaders. ` 
Mr. Vic Weston, billed as the Kard Shark, who should have closed 
the show, apparently was not able to come. J gather that much very 
good if somewhat standard magic was presented, and that, generally 
speaking, execution was satisfactory and occasionally excellent. The 
only criticism which could be levelled at a nicely-varied show was the 
usual lack of interesting and convincing patter in the magic acts. It 


` appears that very small doses of Mr. Dariel Fitzkee’s ‘‘ Showmanship 


for Magicians ” in Doncaster might convert ‘‘ good ” into ‘‘ excellent." 
One of my ambitions is to find out what place in the conjuring 
hierarchy is occupied by one of my favourite writers of detective stories, 
Carter Dickson, who also writes under the name of John Dickson Carr. 
His books—'' The Reader is Warnéd," ‘‘ The Gilded Man" and “ He 
Wouldn't Kill Patience "—all introduce magic as a central theme, and 
are of absorbing interest to conjurers. His latest novel, ‘‘ The Lord of 
the Sorcerers," first describes and ultimately satisfactorily explains the 
vanish of a woman under completely impossible conditions, reminiscent 
of the disappearance of Mr. James Phillimore, mentioned, but rather 
annoyingly not detailed, by Dr. Watson in one of the early Sherlock 
Holmes stories. It will be recalled that Mr. Phillimore, stepping back 
into his own house for his umbrella, was never seen on earth again ! 
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BRISTOL WEEK-END 
By GOODLIFFE. 


S" as a delegate (expenses paid!) to the N.A.M.S. Meeting at 
' Bristol on March 3oth, your Editor spent a few very jolly hours 
amongst the representatives of twenty Societies and their hosts, 
the Bristol Society of Magic, whose Président, H. H. Judge Wethered, 
M.I.M.C., welcomed us and took the chair at an informal Luncheon. 
Guests of honour who spoke were the Lord Mayor and the Sheriff of 
Bristol, and the N.A.M.S. Chairman, Dr. H. Park Shackleton, O.B.E. 

The business meeting occupied the whole of the afternoon; the 
proceedings being private, we may say only that Arthur Ivey was 
unanimously elected Chairman to succeed Dr. Shackleton, and Tom 
Boot the Secretary in place of Wilfrid Jonson. 

Following an excellent dinner came the big public entertainment. 
A double act—Bobby Smale and Tommy Ware—compered, and they 
worked hard and well, as also did a most efficient pianist, Miss Pat Pruett, 
and a team of four Stage Directors. 

George Sydney opened the programme. We have seen George 
before, so wasted no time watching him, but concentrated on his mis(s)- 
direction—his charming daughter. Oh, to be young again! We did, 
however, note a very nice presentation of the Ropes and Rings and a 
neat Sunshade item which closed the act. 

Stanley Dickson came next. He holds the Gold Star of the Inner 
Magic Circle, and worked to that standard. His Spirit Bell was excep- 
tionally effective. He was followed by Chan D’Or (Cyril Taunt) of the 
Cotswold Society, assisted by John Hayward, in a silent Chinese offering 
which was notable for some delightful moves with the Chinese Rings. 

Walter Wandman, representing the B.M.S., then gave his usual show 
in full Scotch evening dress. This included his novel Four Act routine 
(using four Queens) with giant cards. We understand that the Vidu 
people are thinking of putting this out under the title '' Heartbreak 
House." Walter wound up his act with his incredible Jap Box production 
of huge quantities of silks and flags, and retired to well-deserved, 
enthusiastic applause. : 

Frank Fewings of the Magic Circle next presented a neat act. (He 
had some misdirection, too; by name, Barbara D'Arcy). His rendering 
of the Colour-changing Plumes was a masterpiece. A second-sight act, 
the Two Montagues, followed. They appeared for the Wessex Magical 
Association. An item in which Harry Bosworth assisted was their 
most successful number. ‘ 

Valdo, another local man, supplied a welcome change from magic 
with his lightning sketches in colour. These were masterly ; we have 
seen nothing approaching them elsewhere. To close the show, the 
Leicester Magic Circle sent. Cecil Tebbett, who only last week won, for 
the second time, the Sir Julien Cahn Cup for original magic. Cecil’s 
highspot was his ‘‘ Up the Garden Path " routine with a borrowed note 
(recently advertised in these pages) and after seeing the originator’s 
presentation, we can honestly say that it is all he claims. His final item 
was an able performance of the Razor Blades. 

Far into the night, we are told, impromptu “‘ turns ” were being 
given, and when we arose next morning, another show started. Taking 
part were H. H. Judge Wethered, whose Rising Cards completely baffled 
the initiated ; Trevor Hall with an effect from his book; Eric Seager 


IO continued on page 14 


Both Sides of the Footlights. 
l KEN CROY AND KIT BLYTHE 
HUGH CECIL 
(Grand, Clapham). 


EN CROY is a Ventiloquist and '' Versatile Entertainer," though 
he will be better known to readers through his wrinkle for the 
Bottomless Tumbler which appeared in No. 1 of Abracadabra. 

The act opens with a magnificent tenor solo, ‘‘O Sole Mio," which is 
heard with the curtain lowered. This rises to disclose the vent. and his 
dummy, the singing voice apparently belonging to the latter. That this 
novel opening found favour with the audience was evident from the 
enthusiastic '' hand " it received. 

There is some cross-talk in which Kit Blythe participates, and Ken's 
singing ‘‘ vent." voice (which is his strongest point) is featured again 
to close this part of the act. The dummy is then laid aside and the 
artists put over a smart dance routine with several novel touches. The 
act was the best on the bill . 

In the same programme appeared Hugh Cecil. His presentation 
had novelty: impressioris of stars doing tricks. He put over the Egg 
Bag as Max Miller might be expected to do it, Oliver Wakefield working 
the Vanishing Cigarette, Mr. and Mrs. Green a la Cyril Fletcher, and 
Stretching a Rope in the style of Lionel Barrymore. The idea was good, 
but some additional strength is needed to bring the act to the fore. 


J.A. J. 


TRUE TO TYPE. 
By DEVLIN. 


T: following is suitable for impromptu work, but may also be used 
. as a publicity stunt. The effect is as follows: The performer 

requests the name of any person in the company, and on receiving 
it produces two blank visiting cards. The faces of these cards are 
numbered 1, 2,.3 and 4 respectively, and the cards placed in an envelope. 


' The envelope is set aside, but in some prominent place where all may 


see it. 

A sheet torn from a note-pad is handed to the typist to type out the 
name of the person already given. This done, the paper is folded and 
placed in a small box, which is left in the typist's charge. The envelope 
is then taken up by any member of the audience. On opening it, he 
finds the chosen name typed on one of the cards. When the typist opens 
up the sheet in the box she is holding, it is found to be blank. 

Most readers will know of the method, so beloved by Annemann, of 
showing the four sides of two cards blank as you number them, although 
one of the surfaces bears the '' message." It was described in. The Jinx, 
in ‘‘ Practical Mental Effects," and in ‘‘ Mental and Card Mysteries," 
published by Burling Hull, and need not, we think, be further described : 
here. Itis by this means that the name is found on the examined cards. 
Names of persons to be present.are known beforehand, a number of 
cards are prepared in readiness and distributed through the performer's 

ockets. m 
a All that is required in addition is a standard card-box and a pad of 


er. 
Should the performer desire to use the item as a publicity stunt, his 
own name should appear on the paper found in the box at the close. 


II 


EVER CHANGING TRICK TITLES 
By EDWARD VERNON, A.I.M.C., O.M., N.W.M.C. 


ATCHING the boy whose duty it was to change the ‘‘ number 
cards " for the programme at a Band Concert, I was amused 
by the bungle he made every time he changed a card, and I 

thought what a hopeless assistant he would make to a magician. 

Then an idea dawned upon me. Why not the name of each trick 
on.a card upon an easel, BUT, each time the card was reversed—still 
there was the name of the next trick-on the back? I finally worked it 
out, made it up, and used it for the first time at a Magic Circle Social at 
Andertons in June, 1935. 

The effect is that upon rise of tabs a neat easel is seen to the side 

of stage with a card bearing the name of the Act. Immediately the 
Magician enters, his assistant reverses the card, and on the other side 
it reads “ A Silent Introduction " ; and the opening effect proceeds. 
Assistant again reverses the card and the name of the next-trick appears— 
and so on throughout the Act. The audience soon realises that here is a 
little incidental mystery taking place all on its own—and why has the 
card so many sides? Here you have a running interest all through 
the Act. 
Yes, the secret is Black Art. You require a card for each trick— 
stiff cards about 94 inches by 144 inches for Concert Platform (larger 
for Music Hall Stage). One card is white on each side, but all the others 
are white on one side and dead black on the other. Your ledge on the 
easel is similarly black. d xe 

The first card has the name of the Act on one side, and on the other 
side (but printed reverse way up) the words '' A Silent Introduction." 
All the other cards are spread along the ledge in steps of about a quarter 
of an inch—that is, lightly overlapping—and each has the name of trick 
on-the white side and arranged in order of your programme. These 
are all standing with lettering upside-down, ánd, of course, black sides 
towards audience. All is now ready. 

The assistant take up each card with left and right hands at points 


A and B, and reverses it (bottom to top), BUT in laying it down he lays 


it true with the next card. — 


VERNON 


It is the same movement throughout—so that, unknown to the 
audience, the assistant is first lifting one card, then two cards, then 
three cards, etc. Here is the lay-out :— 


A 
SILENT 


INTRODUCTION. 


This, of course, shows up in the sketch but does not show to the 
audience, thanks to Black Art. The assistant can skilfully ‘‘ move " 
each card to near centre of easel during turnover, so as not to appear to 
*' run along ” from left to right with card's position on the easel. The 
illusion of à continuously changing card is perfect. A rough.trial with 
visiting cards will give you the idea and effect. 

It is ideal for a double act or for a big stage act, and your programme 
can be changed merely by altering order of cards. Some cards can be 
titled to actually cover more than one trick, though not, of course, used 
in same programme. i : 

Cards worded with such titles as the following make an audience 
appeal:—'' A Tissue Problem," '' Eastern Rings," '' Just A Thimble," 
** Mystery Time,” ‘‘ Wealth For AIL" ‘‘ A Paper Drum," ‘‘ Sympathy," 
and, finally, a card which will always cover your last trick—'' In 
Conclusion." . : f 

The printing must, of course, be neat and clear, and black Indian ink 
is best. Finally, the effect is practical and not just a dream trick. 


LET'S DISCUSS: RABBITS 
By DONALD G. CROMBIE, M.I.M.C. 


HAVE a confession to make, Mr. Editor. Having been interested 
in Magic for over twenty years, attended every British. Ring 
Convention, seen all the ‘‘ Greats " and ‘‘ Near Greats " when they 

have been in the vicinity, yet, in spite of all this, I have never seen 
a conjurer. produce a rabbit from.a hat. 

When I say rabbit from a hat, I mean a real live struggling and 
kicking bunny. Not one of those pre-war imitation rabbits, which 
conjurers used to produce, hold by the ears and ''squiggle," kidding 
themselves that the audience believed they were actually holding a live 
one. 

Nowadays, imitation rabbits can be obtained made of real rabbit skin, 
and in view of this perhaps conjurers will learn to handle them in a more 


convincing and lifelike manner. The fact remains, however, I should: 


still like to see a conjurer pick up a closed opera hat, spring it open and 
then, without more ado, put his hand into the hat and bring forth a 
real live rabbit. 

If you can do that, you've done what the public expect you to do. 

When a non-magical friend of yours refers to your art, he doesn't 
usually ask you: ‘‘ How’s the rope-cutting business getting on?” 
It's more likely to be, '' Have you been pulling any rabbits out of the 
hat lately ? " Yet how often do we see it done, clean cut, and with no 
strings attached ? As when a performer commences by pulling out of the 
hat Silks and Streamers, draping them on the back of a chair and then 
dumping them all back into the hat complete with rabbit in a little black 
bag and then ''discevering " it among the debris. 

Wait a moment—I said I'd never seen a conjurer produce a rabbit 
from a hat. I recall, years ago, seeing the late Great Carmo come on 
from the side of the stage holding a bowler hat, and pull a live rabbit out, 


but I remember at the time feeling somewhat disappointed ; after all, it : 


was a bowler hat, and rabbits are always produced from top hats or 
opera hats, and, secondly, he didn't show the hat empty before producing 
it, so to me it wasn't magic. 

If you show an opera hat empty and then produce a real live rabbit, 
continued overleaf I3 


Where to See Ghem 


. . Week Commencing April 8th. 

( Artists are invited to acquaint us of their advance bookings). 
BIRMINGHAM (Aston Hippodrome). Woodward, World Mystery Master. 
BIRMINGHAM (Casino). Jon Evans and Marie. 

BURNLEY (Empire). Cire, Emperor of Mystery. 
Grascow (Metropole). . Kardoma, the Patriotic Illusionist. 
MANCHESTER (Palace). Benson Du Lay, the Slick Magician. 


RaBBits—continued 

you are presenting REAL magic. You have instantly proved yourself 
to be a conjurer. The effect has '' made" you. Whatever the rest of 
your effects may be like, that one will not be exceeded in the estimation 
of the audience, yet how infrequently do we see this '' gem." 

Cannot some of the ingenuity displayed with ropes be diverted and 
consideration given to the not-so-simple problem of showing an opera 
hat, springing it open, and producing a live rabbit ? Whilst an innocent- 
looking chair might be utilised, velvet-draped tables should be eschewed 
completely. 

i I feel sure the Editor will be pleased to publish any meritorious 
‘solutions, and, as a result, in this year of Victory may the humble rabbit 
really come into its own and take its place as a symbol of our art. 

Of course, you may disagree with all I've written, in which case 
let’s have your views on the same. And don't forget to include your 
version of the Cut and Restored Rope. d 


continued from page 10 

in a screamingly funny act ; Wilfred Leyland, E. G, Brown, Eric Gaylen 
(with a comedy Egg Bag routine) and, of course, R. W. Edmanson with 
cards. 

Before, during, and after these shows, little groups in corners were 
showing new (?) moves, the Davenports were demonstrating, ànd so were 
the Max Andrewses. Harold Poole showed an admiring crowd his 
original Vanishing Alarm Clock (on a-tray about half-an-inch thick), 
and Walter Wandman lost no time in securing the manufacturing rights. 
He tells us that he hopes to put it on sale as.soon as materials are available, 
which should not be long now. 

^A hearty vote of thanks to Roy Darnley, the competent Secretary 
of the Bristol Society, for his untiring efforts throughout, fittingly com- 
pletes this record of a most pleasant occasion. 


‘ > > | CLOTHES OF DISTINCTION—By ań 
MY LADIES RINGS artiste of repute who has starred in 
Routine for borrowed and smashed the profession—who is also a practical 


rings that is novel and funny. tailor and outfitter—and can give you 
FULLY ILLUSTRATED : 10/6 ($2.00) a service ‘‘ second to nqne."—]JAMES A. 


NEVILLE CRATHORNE JENKINS, 14, Ethel St., Birmingham 2. 
WYTHALL, BIRMINGHAM. Telephone Mip. 5254. ` 


The MAGICIANS' BOOKBINDING SERVICE 


THE SPHINX | Cloth - 5/6 
MAGIG WAND | Pound (pe Luxe 6/6 


Let us know your requirements 


C. FIELD, 42, ALDERSON ROAD, SHEFFIELD 2. 
I4 |: 


The Society of Irish Magicians. The 
third All-Ireland Convention is to be 
held in Dublin‘on Saturday; April 13th. 
The Juvenile Competition is to begin 
at three in the afternoon, and promises 


to be the best yet, a large number of . 


entries having been received. A good 
bill has been arranged for the Night of 
Magic, to begin at'seven. The Ulster 
Society have signified their intention 
to perform. 


The Leeds Magical Society. At the 
A:G.M., held on March 27th, T. W. 
Heaton was appointed President and 
J. H. Mollan Vice-President. Mr. R. 
Scott was elected Treasurer for the 
twenty-fifth year in succession-—even 
when President during the war, he still 
had charge of the Society’s financial 
affairs. Increased membership and 
attendance were reported by the 
Secretary, and many hopes are enter- 
tained of the success of the coming year. 

R. W. Edmanson. 


The Cotswold Magical Society. In 
connection with the great Magical 
Week-end arranged for May 3rd, 4th 
and 5th, it is necessary for ALL 
magicians attending to be registered, 
so that the executive can perfect their 
arrangements. Readers intending to 
be present should contact the general 
organiser without delay. 


The British Magical Society. A 
competition was held at the last 
meeting for the best effect devised 
utilising the, Professor Whyley Wood- 
bine Packet, and many and ingenious 
were the ideas forthcoming. Tbe prize 
was won by Wally Walker, with à 


Find The Lady Routine embodying a: 


a good switch. The genial professor 
himself was in the Chair and provided 
the prize; in addition, he gave some 
excellent ideas of his own at the close. 

The South Staffs. Magic Club. Frank 
Butler visited the Club on March 31st 
to deliver his lecture, '' Magicians' 
Delight." His theme was the extra 
twist given to an effect, whether in 
method or presentation, to make it 
different from the other fellow's, and 


BRITISH MAGICAL SOCIETY, 
President - - 2 - Gilbert Wells 
H.Q. and Library; Imperial Hotel, Birmingham. 


Communications to Hon. Sec.: Fred Walker, 
102, Park Hill, Moseley, Birmingham 13. 


APRIL 8th—SALE & EXCHANGE 


oity REDOT 


^ 


perhaps a surprise to the audience. 
He had a good and appreciative 
audience, some of whom contributed at 
the close their own pet ''delights." 
Burtini occupied the Chair. 

Arthur Ulbrich. 

The Leicester Magic Circle. 
Practically the whole of the active 
membership has been hard at work in 
preparation of the high-speed revue, 
*' Hey Presto," which the Circle is 
presenting for a week commencing 
April 29th, at the Little Theatre, 
Leicester. The members taking part 
are to be supported by the Hey Presto 
Lovelies and Anton Robinson and his 
Oriental Orchestra—and by a chosen 
choir of cathedral choristers. Comedy 
in sophisticated dress is to be the key- 
note of the show. . Further details will 
be given here in due course. Mean- 
while, readers wishing to attend should 
get in touch with Messrs. Russells, 
Granby Street, Leicester, who have the 
booking arrangements. 

At the recent Annual Cup Com- 
petition, Cecil Tebbett scored top 
marks with an initialled card-in-frame 
effect, Walter Bray running him close’ 


with a sword-stabbing item.. 
WANTED.—Davenports Hat and 


' Stick to Table (without Hat)— Box 


No. A202. 

FOR SALE.—Thayer's '" SPIRITO” 
Mental Telepathy Outfit £12.. Pro- 
fessional '" Thought Reading" Acts 
(manuscript). Lists 3d.—DEVILLE, 41, 


Longford Place, Manchester 14. 


Humpty Dumpty (Karino).  Torn/. 
Restored effect for children. ; sucker 
comedy finish. Complete with tested 
presentation routine, 7/6. Plays four 
minutes. 100% entertainment value. 
Limited supply.—7, Beach Road, Liver- 
pool 21. 

WANTED. Medium -size Nickel - 
plated COFFEE VASE in good condi- 
tion.—BruNT, 5, STATION AVENUE, 
WEST EWELL, SURREY. 

SALE OR EXCHANGE. Renaud's 


' Chinka, Tube of Tibet, Die Box, Mac's 


Cylinder and Cage, others. Send list.— 
WIcCKERSON, 110, FERNTHORPE ROAD, 
STREATHAM, f 


GOOD MAGIC. STAMP LIST. 


' DE HEMPSEY, 363, Sandycombe Rd., 


Kew Gardens, Surrey. 


THE MAGIC CIRCEE 


President: His Grace The Duke of Somerset, 
DS.0. OBE. JP, D.L.MIMC. 
Clubroom and Library : 
ST. ERMIN'S HOTEL, CAXTON ST., S.W.1. 
Magical Theatre: PORTLAND HALL, W.1. 


Full particulars from Hon, Sec.: Francis White 
39, Alverstone Avenue, Wimbledon Park, S.W.19 
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